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ART AND SOCIAL ENGAGEMENT
SANAT VE SOSYAL ADANMISLIK

International Symposium, Workshops and Art Events
Uluslararas: Sempozyum, Atdlye ve Sanat Etkinlikleri

Programme
Program
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09.30-10.00

First Session:

10.00-1030

10.30-11.00

11.00-11.30

11.30-12.00

12.00-12.30

12.30-13.30

Second Session:

13.30-14.00
14.00-14.30

14.30-15.00
15.00-15.30
15.30-16.00

Third Session:

16.00-16.30

16.30-17.00
17.00-17.30

Openning Ceremony

Art and Politics
Chair: Erhan Karaesmen

'‘Consciousness or Ideology, Politics or
Sacialism, the State or the Individual ?' Hasan
Biilent Kahraman

' Art, Turth and Social Responsibility’ Tom
Rockmore

Coffee Break

‘Art in War: Comfort and Weapon’ Lev Kreft
¢ Aesthetic Forms and Social Commitment:
The Debate of the Italian New Avant-garde’
John Picchione

Lunch

Art in Social Space
Chair: Haruhiko Fujita

“Torii as a Form of Art’ Barbara Sandrisser
‘Art in a Corporate Context: Contemporary
Art at Boots the Chemist’

Richard Woodfield

‘Art in the Street” Yildiz Kurtulug
‘Principles of Hope’ Henk Slager

Coffee Break

Museums and Social Engagement
Chair: Aysen Savas

‘Museums, Galleries and the Visually
Impaired’ Ann Pearson

¢ Art that Forgets its Name’ Nana Zvitiashvili
‘Contemporary Museums in Information
Society’ Hale Ozkasim Tezcan

17.30-18.00

18.00

19.00

‘Museums’ Role in the Relations of Art with
Saociety” Nevin Cakmakoglu

Openning of the Exhibition

by Herman Prigann and Vera David : Social
Art Projects 1969-1989

Location: METU Library Exhibition Hall
Opening of the exhibition of ‘Abidin
Elderoglu’ Paintings —

Culture and Congress Center

Thursday, May 2"

Fourth Session:

09.00-09.30

09.30-10.00

10.30-11.00

11.00-11.30

11.30-12.00

12.00-12.30

12.30-13.30

Fifth Session:

13.30-14.00
14.00-14.30

14.30-15.00

Art and Activism_.
Chair: Selahattin Oniir

Architecture and Social Engagement:
Settlements’ Haruhiko Fujita

‘Revived Identity: Urfa’ Serife Merig
‘Action, Reaction, an Architecture of Direct
Involvement’ Robert Mull

Coffee Break

“Workshop withChildren Photographers after
the Earthquake’ Photography Foundation
‘Community Art Iniatives: Theoretical Principle:
Practices’ Elizabeth Cinello

Lunch

Art and Ecology
Chair: Ali Cengizkan

In Defense of Nature' Raffaele Milani

' A Work for 36 Trees: In Situ' Handan
Boriitecene .
'Noplace-Body-Here' Inci Eviner



15.00-15.30 'L'Art et 'Ecologie comme engagement
Social' (Art and Ecology as Social
Engagement) Jacques Leenhardt

15.30-16.00 Coffee Break

Sixth Session: Art Performance and Social Space
Chair: Jacques Leenhardt

16.00-16.30 ‘La Danse d’Art: Force et Forme d’un
Désengagement Social’
(Danse of Art: Force and Form of a Social
Disengagement)
Catherine Maurey (France)

16.30-17.00 ‘L’Enseignement d'esthetique et Engagement
Social’
Nadia Laggaune

17.00-17.30 ‘Creative Drama in the Education of the
Police’ Arif Kivrak

17.30-18.0 ‘Art Projects for the Streets’ Zerrin
Boynudelik

18.00-18.30 Halveti Documentary Film Show

Friday, May 3"

‘

Seventh Session: Museums gnd Education
Chair: Richard Woodfield

09:00-0930 ‘Museums as Educational Artistic Factors’
Omer Adigiizel

09:30-10:00 ‘Museums as Centers of Sacial Interaction’
Zehra Erkiin

10:00-10:30 ‘Education in the Museums’ Ayse Cakir {lhan

10::30-11.00 Coffee lBreak

Eight Session: Art for/with Children
_ Chair: Elizabeth Cinello

11.00-11.30
11.30-12.00
12.00-12.30
12.30-13.00
13.00-14.00
Nineth ;Sessi‘)n:
14:00-14:30
14.30-15.00

15.00-15.30

15:30-16:00

16.00-16.30

Tenth Session:

16.30 - 18.00

‘Museum’s Role in Child Education’ Kadriye
Tezcan

‘Cultural Education and Child Musems’ Incj
San

*Toys for Visually Impaired Children’ Naz
Evyapan

*Art with Children’ Jos de Mul

Lunch

Architecture and Politics
Chair: Yildinm Yavuz

‘Social Factors of Architecture’ Suha Ozkan
‘Realism and Autonomous Architecture,
Irreconciliable Differences’ Belgin Turan

‘ Architecture as Social Means: Bruno Taut,
the Social Engagement as a Life Choice’
Paola Ardizzola

‘On the Falsification of the City: Venice and
the 19" Century or the Negated
Contemporaneity’

Lucio Rosato

Colffee Break

Presentation of Workshops
Chair: Friedrich Teja Bach

‘Art Bus’

‘Perception and Movement’ Workshop
Herman Prigann and Vera David
"Workshop with students — sculpture
installation, Ermano Flacco

‘Paper Making’ Inci Kansu

*Art Dialogue’ Ugurcan Ozberki

‘Seminar with METU Students on Art and
Engagement’ Friedrich Teja Bach
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19.00 Modern Dance Performance
‘Dance with Different Bodies’
Location: METU College Hall

Exhibitions

Herman Prigann - Vera David  ‘ Social Art > 1969-1989
1 May — 6 May,
Location: METU Library Exhibition Hall

Gabriele d’Oltremare and Paola Ardizzola ‘“Trabocchi as Public
An,
Location: Convention and Cultural Center,
METU

Lucio Rosato, ‘From Residual Territories: Continuing
Discontinuities’
Location: Convention and Cultural Center,
METU

Ermano Flacco, ¢...That’s what it was, sensations/scents/loves’
Workshop with Students — Sculpture Installation
Location: Convention and Cultural Center,
METU

Photography Foundation ‘Children Photographers After the
Earthquake’
Location: Convention and Cultural Center,
METU

Video Installation
Andreas Treske, Ercan Saglam,
Basak Kaptan, Zekiye Sarkartal,
Kutlu Giirelli, Erdem Yiicel

Art Bus to the Peripheries Exhibition
Tansel Tiirkdogan, Mehmet Yilmaz, , Seniz
Aksoy, Serap Etike,Hakan Cetinkaya,Nur

Gokbulut, Ayse Cakir {lhan,Umit Giider, iiliz
Korkmaz, Hakki Engin Giderer,
Birsen Giiltekin

Workshops:

‘Perception and Movement, Herman Prigann — Vera David
METU Sports Building

‘Art Bus’, METU Art Department — Art Bus to the Peripheries
Tansel Tiirkdogan, Mehmet Yilmaz, , Seniz
Aksoy, Serap Etike,Hakan Cetinkaya,Nur
Gokbulut, Atilla Tlkyaz , Ayse Cakir
[1han, Umit Giider, Giiliz Korkmaz, Hakk:
Engin Giderer, Birsen Giiltekin

‘Paper Making’, Inci Kansu
METU Arts Department -

‘Art Dialogue’, Ugurcan Ozberki
Cultural and Convention Center

‘Seminar with Students’, Friedrich Teja Bach and Master's and 4"
Year Architectural Students
Discussion of Art and Engagement
on the reading of 4 Texts:

Ermano Flacco
That's What it Was: Sensations/Scents/Loves
Workshop with Students



1 Mayis 2002 Carsamba

|
09.30-10.00 Agilis'

Birinci Oturum: Sanat ve Politika
Oturum Bagkani: Erhan Karaesmen

10.00-10.30 'Biling mi ideoloji mi, siyaset mi toplumsallik
mi, devlet mi birey mi?' Hasan Biilent
Kahraman

10.30-11.00 ‘Sanat, Gergek ve Toplumsal Sorumluluk’
Tom Rockmore

11.00-11:30 Kahve arasi

11.30-12.00 ‘Savasta Sanat: Refah ve Silah’ Lev Kreft

12.00-12.30 ‘Estetik Bigimler ve Sosyal Adanmislik: Yeni

ftalyan Avangardr’ John Picchione
12.30-13.30 Ogle Arasi

fkinci Oturum: Toplumsal Alanda Sanat
Oturum Bagkani: Haruhiko Fujita

13.30-14.00 “Toplumsal Sanat Olarak Torii’ Barbara
Sandrisser
14.00-14.30 ‘Ticari Ortamda Sanat: Boots’da Cagdas
Sanat’
Richard Woodfield
14.30-15.00 ‘Sokaklarda Sanat’ Yildiz Kurtulus
15.00-15.30 “Umut Ilkeleri’ Henk Slager
15.30-16.00 Kahve arasi

Uciincii Oturum: Miizeler ve Sosyal Adanmugslik
‘ Oturum Baskani: Aysen Savag

16.00-16.30

16.30-17.00
17.00-17.30
17.30-18.00

18.00

19.0

‘Miizeler, Galeriler ve Gérme Oxziirliiler’ Ann
Pearson

‘Adim1 Unutan Sanat’ Nana Zvitiashvili
Cagdas Miizeler ve Bilgi Toplumu

Sanat ve Toplum Iliskisinde Miize’ Nevin
Cakmakoglu

Sergi Acilisi ‘Sosyal Sanat 1969-1989°
Herman Prigann - Vera David
Yer: ODTU Kiitiiphane Sergi Salonu

Sergi Acilist ‘Abidin Elderoglu’
Kongre ve Kiiltiir Merkezi Sergi Salonu

2 Mayis 2002 Persembe

Dirdiincii Oturum: Sanat ve Aktivizm

09.00-09.30

09.30-10.00

10.30-11.00

11.00-11.30.1

11.30-12.00

12.00-12.30

12.30-13.30

Oturum Bagkani: Selahattin Oniir

‘Mimarlik ve Sosyal Adanmiglik:
Japonya’dan Yerlesimler’ Haruhiko Fujita
‘Toplum Katilim: ile Mimari: Urfa’ Serife
Merig

‘Etkinlik, Tepki ve Dogrudan Katilimin
Mimarligi’ Robert Mull

Kahve arasi
‘Depremden Sonra Fotografgi Cocuklar’

Fotograf Vakfi Ozcan Yurdalan, Bilal
Babaoglu, Mustafa Oziinal

‘Toplumsal Sanat Girisimleri: Kuramsal Ilkeler ve

Uygulamalar’ Elizabeth Cinello

Ogle aras:

Besinci Oturum: Sanat ve Ekoloji

Oturum Bagkani: Ali Cengizkan
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13.30-14.00
14.00-14.30

14.30-15.00
15.00-15.30

15.30-16.00

‘Dogay1 Koruma Adina’ Raffaele Milani
’Otuzalti Agag i¢in bir is: in situ’ Handan
Bdriitecene

'Higbiryer-Govde-Burast' inci Eviner
‘Sosyal Adanmuslik Olarak Sanat ve Ekoloji’
Jacques Leenhardt

Kahve Arasi

Altinci Oturum: Sanat Etkinligi ve Toplum

16.00-16.30

16.30-17.00

17.00-17.30

17.30-18.00

18.00-18.30

Oturum Bagkan1: Jacques Leenhardt

‘Sanatin Dansi: Toplumsal Adanmamighgin
Giicii ve Bigimi’ Catherine Maurey

"Estetik Egitimin sosyal [slevi', Nadia
Laggaune

‘Polis Amirinin Egitiminde Yaratici Drama’
Arif Kavrak !
‘Toplumsal Projeler- Sokakta Sanat’ Zerrin
Boynudelik

Halveti Belgesel Film

3 Mayis 2002 Cuma

Yedinci Oturum: Miizeler ve Egitim

09.00-09.30

09.30-10.0

10.00-10.30

10.30-11.00

Oturum Bagkani: Richard Woodfield

‘Egitsel ve Sanatsal Etken olarak Miizeler’
Omer Adigiizel

‘Toplumsal Uyum Merkezi olarak Miizeler’
Zehra Erkiin

‘Miizelerde Gergeklestirilen Egitim
Caligmalan’

Ayse Cakir {lhan

Kahve arasi

Sekizinei Oturum: Cocuklarla/Cocuklar icin Sanat
Oturum Bagkani: Elizabeth Cinello

11.00-11.30 ‘Cocuk Egitiminde Miize’
Kadriye Tezcan Akmehmet

11.30-12.00 ‘Kiiltiir Pedagojisi ve Cocuk Miizeleri’ inci

San

12.00-12.30 ‘Gérme Oziirli Cocuklar Igin Oyuncaklar’
Naz Evyapan

12.30-13.00 ‘Cocuklarla Sanat’ Jos de Mul

13.00-14.00 Ogle arasi

Dokuzuncu Oturum: Mimarlik ve Politika
Oturum Baskam: Yildinm Yavuz

14.00-14.30 Mimarhkta Toplumsal Etmenler’,SuhaQzkan
14.30-15.00 ‘Gergekeilik ve Mimaride Ozerklik:
Uzlastinlamaz Farkliliklar’ Belgin Turan
15.00-15.31 “Toplumsal Ara¢ Olarak Mimarlik: Bruno
Taut, Bir Yagam Tercihi Olarak Toplumsal
Adanmighk’
Paola Ardizzola
15.30-16.00 ‘Kentin Sahtelestinilmesi: 19. Yiizyilda

Venedik ya da Reddedilen Cagdaghk’
Lucio Rosato

16.00-16.30 Kahve arasi

Onuncu Oturum: Atdélyelerin Sunuslar:
Oturum Bagkani: Friedrich Teja Bach

16.30-18.00 ‘Art Bus’
‘Beden ve Cevre’ Herman Prigann ve Vera
David ‘
¢...Bir zamanlar boyleydi:
hisler/kokular/agklar’
- Opgrencilerle atélye galismasi — yerlestirme,
Ermano Flacco



‘Kagit Yapim’ Inci Kansu

‘Sanat Diyalogu-’ Ugurcan Ozberki
‘ODTU Ogrencileriyle Seminer’ Friedrich
Teja Bach

19.00 Modern Dans Gisterisi
‘Far]q} Bedenlerle Dans’
ODTU Koleji Amfisi

Sergiler

Herman Prigann - Vera David ~ “Toplumsal Sanat’ 1969-1989
1 Mayis— 6 Mayis, Yer: ODTU Kiittiphane
Sergi Salonu

Gabriele d’Oltremare ve Paola Ardizzola ‘Toplum Sanati olarak
Trabocchi’ )
Yer: Kiiltiir ve Kongre Merkezi, ODTU

Lucio Rosato, ‘Artik Alanlardan: Siiregiden Sﬁreksizlikler_’.
Yer: Kiiltiir ve Kongre Merkezi, ODTU
Ermano Flacco, ‘...Bir zamanlar béyleydi: hisler/kokular/asklar’
Ogrencilerle atélye ¢aligmasi — Yerlestirme
Yer: Kiiltiir ve Kongre Merkezi, ODTU

Fotograf Vakfi ‘Depremden Sonra Fotograf¢t Cocuklar’ )
Yer: Kiiltiir ve Kongre Merkezi, ODTU

Video Yerlestirmesi
Andreas Treske, Ercan Saglam,
Basak Kaptan, Zekiye Sarikartal,
Kutlu Giirelli, Erdem Yiicel

Atblyeler:

Alg ve Hareket’, Herman Prigann — Vera David
ODTU Spor Salonu

‘Sanat Otobiisii: Kentsel Ceperde Sanat’,
ODTU Giizel Sanatlar Bsliimii
Tansel Tiirkdogan, Mehmet Yilmaz, , Seniz
Aksoy, Serap Etike,Hakan Cetinkaya,Nur
Gékbulut, Atilla Tlkyaz , Ayse Cakir
Ilhan,Umit Giider, Giiliz Korkmaz, Hakk:
Engin Giderer, Birsen Giiltekin

‘Kagit Yapimt’, Inci Kansu
ODTU Sanat Béliimii — 31ii Amfi

‘Sanat Diyalogw’, Yerlestirme Ugurcan Ozberki
Kiiltiir ve Kongre Merkezi

‘Ogrencilerle Seminer Calismast’, Friedrich Teja Bach
ODTU Mimarlik Master ve 4. Simf
Ogrencileri
Sanat ve Adanmuslik iizerine Seminer

Ermano Flacco ve ODTU Ogrencileri
Heykel Atolyesi

Fotograf Vakfi
Kamyonda Uygulamali Fotograf Atdlyesi
ODTU Koleji 6grencileri ile
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Paola Ardizzola,
Architecture as social means: Bruno Taut,
the social engagement as a life choise

The historical and artistic environment in Berlin during
‘20s: Weimar Republic it’s a time of strong spiritual
tension, of exasperated creativity, characterized by an art
with large social implications. All the different artistic
movements are against the conventionality of the middle-
class society, considered unauthentic and uncreative, and
they undertake a deep research on the recovery of the
‘primitivity’ seen as a liberation from the social barriers,
incapable of expressing that ‘internal ego’ that almost
violently claims its expression. In about 10 years the avant-
garde proposes a sparkling kaleidoscope of forms and
colours never seen before, on the logic of the passage from
the middle-class culture -rooted in Expressionism- to the
popular one. The works of artists such as Dix, Grosz, Marc
are the response to the brutality of the First World War; the
architects Bruno Taut lives this period of crisis wandering
about ‘a world of splendour’ in theorical works: Alpine
Architektur, Die Auflosung der Staedte, Die Stadtkrone in
which, trough an utopian architecture, he expresses the
possibility of creating a spirit of ideal collectivity. From
1921 to 1924 B. Taut was the head of city-planning office
feature in Magdeburg: during this working period he
experiences his inovative ideas in both architecture and
city-planning field: the attention towards the urban quality
of the buildings, towards the external space as the
continuity of the internal one, towards the social and
psychological needs of the citiezens, towards the
functionalism in the modemn society. All of these are the
premises that take him to his first important realization in
Berlin: the Siedlung Am Schillerpark, work realized thanks
to the collaboration with the workers cooperative which it

was conceived for. Here the parameters of neues bauen are
associated with the use of colour that reminds the poetics of
M. Chagall, capable of emphasising the entire quarter
uniquely and differentiating it up to the smallest details
offering a joyfull and modem image at the same time.
During his exile in Japan and Turkey (1933-’38) Taut
fallowed the logic of studing the culture of a people as a
determinant factor in order to understand those aspects that
bring to the realization of social architecture: among the
others, the books Houses and people of Japan and Mimari
Bilgisi are published. These are books that reveal the
renovation catching on the essential aspects of architecture
as a mirror of the people who created it.

Paola Ardizzola,
Sosyal Bir Ara¢ Olarak Mimarlik: Bruno Taut ve Sosyal
Adanmislk

1. 1920'lerde Berlin'de tarihsel ve sanatsal baglam.

2. Taut'un 1920'lerdeki kuramsal galigmalari- sosyal bir
yeniden yapilanmanin 6nciileri.

3. Utopyadan sosyal gergeklige: Magdeburg Sehir
Planlama Dairesi bagkanlig.

4. Sanat ve sosyal adanmighigin ifadesi olarak mimari bir
omek: the Siedlung "Am Schillerpark”, Berlin-Wedding,
1924.

5. Yurtdisi ydlart (Japonya, Tiirkiye): Sosyal mimarlk
iiretmek icin bir ara¢ olarak yabanci iilkelerde "yagsama
bicimleri"¢caligmalar.



Nevin Cakmakoglu Barut,
Museums in the Art and Public Relationship
Till the end of the 20™ century

Museums have generally been seen as  places of
ideological propaganda, and as the emphasized ideology
has been brought forward, groups of different ideologies or
cultures have been totally ignored. Art has protected its
elitist nature. Museums as places where sacred objects have
been protected have developed an authoritarian stance.

The understanding ‘come if you will’ of museums may
have changed towards ¢ we would like you to come but we
shall decide what you will see’. Although this may seem to
be a development, the attitude ‘we know what is best for
society” will not bring crowds to the museum. If the
museum is an open educational institution, the museum
should develop a responsibility towards the person in the
street. This paper aims to show how museum programmes
can be made to fit this new responsibility.

Zerrin iren Boynudelik,
Art on the Streets

It seems that there have been no boundaries left for the
objects which might gain the characteristics of an art object
according to the space they occupy, as well as the potential
contexts, in other words the spaces which may apply this
meaning to any object. Perhaps, as the artist or the art
object should be perceived as a process today, rather than
discussing the relationship between object and
space/context, it will be most essential to consider what
kind of process and interaction the artist and the spectator-
which is a very significant part of the process-encounter.

Through the last 25-30 years, the definition of public art
has generally been related with the sculptures or
installations placed on open or closed busy public areas.
Within this period in question, especially in the West had
been many discussions on the aesthetic value and even the
necessity of these works which were placed on public
areas, most of the time thanks to the indirect support of the
public (taxes ctc.). These discussions point to the facts that
despite the pilicies ( intentions) of getting closer to the
public. in public areas, the spectators are excluded and that
such a gap almost always remains. Producing for / with the
public areas seems to be the only solution to eradicate this
gap and cause art to be democratised in a way.

Within this context, answers to the following questions will
be searched:

1. How public is involved in the process of art and how it
can own/owns the process of the result

2. If this process is the subject of the character of a
certain class

3. Whether it is the artist or the spectator and the artist
could have through this process

4.  What kind of a relationship the spectator and the artist
could have through this process

5. What the content of the process could be.

6. How the process contribute to the democratisation of
art

7. Whether an art process which is not popular would
exist

8. How the functuons of art institutions will be defined at
this point

9. How this process will be distinguished from
performance.
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This project, as outlined above, aims first to reconsider the
process of producing public art -which is a major example
of forming art together with its spectator - within the
context of a historical background and theoretical basis,
then to have it examplified within the context of ODA
Project ( ROOM Project) which has been active in recent
years.

Elizabeth Cinello, )
Toplum Sanat Girigimleri: Kuramsal Ilkeler ve Pratikler

Gegtigimiz yirmi yilda Kuzey Amerika toplum sanat
girigimleri i¢in verimli bir zemin oldu. Bu girisimler
yaraticl projeler iistiinde birlikte ¢alismak iizere sanatgilar
ve toplum iiyelerini bir araya getirmeyi igeriyordu.
Toronto, yerli sanatgilardan grafiti sanatgilarina, canl bir
kiiltiir ve sanat pratigi kanigimina ev sahipligi yapmaktadir.
Sehir niifusunun yansi Kanada disinda dogmustur ve
hiikiimet raporlarma gére Batt Toronto Kanada'da ve
muhtemelen tiim diinyada kiiltiirel anlamdaki farkliliklarin
en fazla oldugu bolgedir. Sehir, yeni ve yerlesmis bir ¢ok
gogmen topluluklarina ev sahipligi yapmasiyla aymi
zamanda dinamik ve farkli sanat topluluklarmi da
barindirmaktadir. :

Fakirlik, kentsel bozulma, ve sugun agir bastifn yozlasmig
yerlesim alanlari ile savagan sanatgilar yerleske sakinleri ile
birlikte sanati farkh etnik kokenlere sahip ¢alisan simf
topluluklarimin  giinlitk yasamlanmin bir pargast haline
getirmek i¢in ¢alismaktadirlar. Sunug bolgeyi toplum sanat
gelismelerinin niine tagimig olan bir ka¢ sanat girsimini
inceleyecektir. Sanatgilar ve topluluk iiyeleri sokaklarda,
camagirhanelerde, okullarda, evsiz barakalarinda sosyal
servis hizmetlileriyle birlikte sanat iiretmislerdir.. Birlikte
kendilerini toplumun farkll kiiltiirel pratiklerini gozle

11

goriilir hale getirmeye adamiglardir. Projeler normalde
kiiltiirel aktivitelere katilmhaktan diglanmis kisileri islerine
dahil etmislerdir ve ana kiiltirel modellere sanatsal
alternatiflerin iiretilmesine katki saglamglardir.

Inci Eviner,
Higbiryer-Géovde Burast

2000 yilinda gergeklestirdigim "Higbiryer-Gévde-Burasi"
adli sergi, dokuz biiyiik boy fotograf,bir yerlestirme ve bir
seri desenden olusuyordu.Cekimler  Istanbul'un
varoslarindan,daha  6nce ¢oplik olarak  kullanilan
Esentepe'de yapildi.Cocuklarla daha o6nce Adatepe Tas
mektep projesinde birlikte ¢aligmistim.Sokak g¢ocuklanmin
koyden kente dogru yolculugunu melek metaforuylakiz
cocuklarinida hali motifleriyle tasarladigim fotograflar bir
yerlestirme olarak Galeri Apelde yeralmisti. "Higbiryer-
Govde-Burasi"ise sokak c¢oguklarini  gehirle birlikte
diigiindiigiim bir proje oldu.Benim igin projenin olugma ve
gelsme asamalarnn sanatsal tasarimla hayatin  kesigtigi
alanlarin arayisi oldu.Kargilikli birbirinden beslenen bu iki
alan1 sanatsal bir formla birlestirme ¢abalan,yaganan
toplumsal gercegin ¢iplakhg ve bunu yansitmada
fotografin diistiiii ¢aresizlik iizerine temelleniyordu.Ote
yanda c¢ocuk figiirlerinin ikonografi tarihindeki karsilig:
ve,onlara  yilklen masumiyet imgesi ile Istanbul
sokaklarinda sahipsiz dolasan g¢ocuklarin hayatta kalma
savagt arasindaki gerilim,sanatin elestirel potansiyeli
konusunda beni yeni sorulara dogru yoneltti. Sanat¢: olarak
Oteden beri ugrastigim,toplusal sorunlarin ¢ocuk ve kadin
govdelerine verdigi zarar ve bunun Oznel yasantiya
yansima bigimitoplumsal cinsiyet ve kamusal alan
arasinda sikgmalar ve modernizmin karsimiza ¢ikardifn
ikilikler i¢inde yasadigim kentle ve onun esinledigi
bigimlerle diigiiniiyorum. Sanatin  segkinci  (elitist)



formlarim1 gézden gegirmek gerekiyor ve sanatin diinyadaki
tek ozgiirlik alami olduguna hala inaniyorsak, sanatin
kaybettigini diigiindiigiimiiz elestirel potansiyelini yeniden
kesfetmemiz gerekiyor.

Naz Evyapan,
Toys for Visually Impaired Children

Children born with no sight generally follow a different
pattern of development compared to children born with
sight. They may have delays in physical, cognitive and
emotional development. The play behaviour of children
also display their progress in development, therefore
observing the play behaviour of visually impaired children
has been a method in assessing at which stage of
development a child is in. Yet, it has been observed in
many cases that blind children seldom engage in play and
they seldom handle objects through their own will.
Interaction with objects is vital for the blind child, for the
child to develop a sense of self, an understanding of object
permanence and of spatial concepts. How could this
interaction be encouraged?

The paper I would like to present at the symposium is
based on experiences I have gained through visits I carried
out to schools and homes of visually impaired children for
my PhD research. These visits (in the UK and in Tiirkiye)
revealed that all children had individual abilities and
interests in interacting with objects. Each visit has been a
source of inspiration for toy ideas that I developed for the
children. The toy examples I hope to present will illustrate
my approaches as a designer to each design situation. I will
describe the toys, and the reaction of the children to the
toys. I will criticise certain decisions I took and attitudes I
displayed, which may be common to many designers, and I
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will suggest certain modifications for the improvement of
some of the designs. The paper will also stress the
importance of spending time with and getting to know the
user group for a designer. The paper will conclude with
some final remarks on the characteristics and play
behaviour of visually impaired children in relation to the
objects around them.

Naz Evyapan,
Gdirme Engelli Cocuklar icin Oyuncak Tasaruni:
Tavirlar ve Cevaplar

Goren c¢ocuklara kiyasla, dogustan gérmeyen g¢ocuklarin
geligim siiregleri genellikle farkli bir ¢izgi izleyebilir. Bu
cocuklar fiziksel, zihinsel ve duygusal gelisimlerinde bir
takim gecikmeler yasayabilirler. Bu durum oyun davramsi
gelisimine de yansiyacagindan, gérme engelli bir ¢ocugun
oyun davramglarini gozlemleyerek gelisiminin hangi
siirecinde oldugu saptanabilmektedir. Ancak gérme engelli
¢ocuklarin kendi istekleriyle nadiren oyun oynamaya
yanagtiklart  ya da  oyuncaklart  ellerine aldiklan
gozlenmektedir. Oysa goérmeyen ¢ocuklarin nesnelerle
iliski kurmalan, nesnelerin siirekliligini anlamalan, benlik
anlayigi gelistirmeleri, ve boylece mekansal kavramlar
edinebilmeleri bakimindan biiyiik 6nem tagir.

Sempozyum kapsaminda sunmak istedigim bildiride
doktora aragtirmalarim sirasinda gormeyen c¢ocuklara
iliskin edindigim deneyimleri aktarmak istiyorum.
Cocuklarla okul ya da ev ortamindaki goriismelerimde,
ortak bir engel olarak gormiiyor olmalarindan kaynaklanan
problemlerin yaminda, her g¢ocugun kendine &zgi
yetenekleri ve ilgi alanlan oldugunu ve bunlann
gelisimlerinde biiyiik rol oynayabilecegini anladim. Her
ziyaret geligtirdigim oyuncaklar igin bir ilham kaynagi
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oldu. Tanitmayr umdugum Omeklerle de bir' tasarimci
olarak cocuklara yaklagimimu ve bunlara karsihk
¢ocuklardan aldigim tepki ve cevaplan paylagacagim.
Bildiri ayrica bir kullanici grubuyla tasanmcinin
birbirilerini tanimaya yonelik gegirecegi zamanin 6nemini
vurgulayacak. Bir kullamici grubu olarak gérmeyen
cocuklarin nesnelerle olan iligkilerinde ve oyun
davramiglarinda bir takim ozelliklerden bahsederek bildiriyi
sonlandiracagim.

Haruhiko Fujita,
Japonya'da Erken 1920'lerde Yerlesim Hareketi

Yerlesim hareketi Toynbee Hall'un 1884'de Londra'da
yoksul bir mahallede kurulmasiyla basladi, buradan
Birlesik Devletler'e yayildi, ve 1890'larda Japonya'ya
ulasti. Bu tarihte Japon ekonomisi hizla biiyiimekteydi.
Ondokuzuncu yiizyilin sonunda tanm, sanayi iiretim payin
hizla arttinirken, ulusal  iiretimin  yansindan  azim
sagliyordu. Endiistrilesme is giiciinii kentlerc topladi.
Bunun yan etkisi kentsel yoksullagma, kétii konutlagma,
saglik problemleri, ve iligkili sorunlar oldu. Ingiltere ve
Birlesik Devletler'de yerlesim harketini gozlemlemis bir
sosyal hizmetli olan Sen Katayama 1897'de Japonya'daki
ilk konut yerleskelerinden olan Kingsley Hall'u Tokyo'da
kurdu.

1923'deki biiyilk depremden sonra Tokyo Kraliyet
Universitesi'nden bir grup profesér ve o6grenci Tokyo
Teikoku Daigaku Yerlegkesi'ni kurdu. Bu Japonya'daki ilk
iiniversite yerleskesiydi. Bunu 1928'de Yokohoma'daki
Kanto Gakuin Sosyal Servis Y6netimi Okulu'nun kurdugu
Kanto Gakuin Yerleskesi izledi. Bu {iniversite
yerleskelerinden o6nce Osaka'da 1921'de kurulan Kita-
shimin-kan 6nemli bir konut yerleskesiydi.
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Hasan Biilent Kahraman
Biling mi Ideoloji mi, Siyaset mi Toplumsallik mu,
Devlet mi Birey mi?

Sanatin tarihi bir iktidar miicadelesidir. Bu kamusalligin
ortaya cikisiyla birlikte kendisini gostermis ve bugiine
kadar devam etmis bir durumdur. Kamusal alanmn
diizenlenmesi egemen iktidarin  bir disavurumudur.
modernite 17. yiizyildan baglayarak buna kendi mantigim
yansitmigtir. Kamusallikla modernite arasindaki iligki
kendisini bir gérsellik sorunu olarak vaz edegelmistir. 20.
yiizyiin modernizmi bu iligkiyi farkli boyutlarda kirmak
istemis, bir 6l¢iide bagarmistir. fakat gegen yiizyilin biiyiik
toplumsaldoniisiimleri sanatla politika arasindaki iligkiyi
goriniir oldugu kadar da goriinmez bir bigimde kurgulamig
ve kullanmigtir. o noktadan baglayarak sanatginin ve
sanatindzerkligi ve angajman kaygilaniyla (sarte) sanay
yapitimin  kendi varhk biliminden kaynaklanan &zerkligi
arasindaki ¢atigmadir. bunun gerek izleyen gerekse iireten
oznedeki yansimasiysa ideolojiden bilingsellige kayigidir.
bu baglamda sanat yapitinin toplumsalkonumu onun
‘nesnelliginden’' kaynaklandigy kadar alimlanmsiyla ilgili
bir siire¢ tarafindan da beslenir. giderek sanat yapiti
modernitenin getirdigi kamusal otorite kavramimi ve onun
somutlagmas1 olan devlet olgusunu muhalefet kavram
icinde asmaya ¢ahgir. buradaki muhalefet belirgin bir
ideolojik tavir aligtan ¢ok verhibilimsel bir olgudur ve
sanatin 'gizli dil'ini meydana getirir. 'ben' edebiyati ve
soylemiyse bu varolus durumunu beden politikalar1 ve
bedene yonelik sanatsal iiretim diizeyinde kristallegtirir.
Teblig bu baglamu ele alacak, bunu yakin dénem tiirk
edebiyatinin en keskin déenemeglerinden birisini olugturan
ve devletin bedene yonelik siddetini g&stermeyi
amaglayarak iskenceyi soz konusu edinen romanlan
irdeleyerek temellendirecektir. bununla birlikte tebligin



iizerinde duracag: bir diger sorunsal karsitlik ve muhalefet
kavramlarinin 6znelegtirilmis ideolojiler ve devlet anlayisi
iginde ugradigi ciddi kayiplardir.

Arif Kwrak,
Sanatin Pencerisinden Polis Amirinin Egitiminde
Yaratic: Drama

Sanat, hem kisinin yaratici giiciinii gelistirmek, hem de
insanm  niteliklerini yiiceltmek i¢in giiglii bir aragtir.
Kalpten kalbe giden en sicak , en dolaysiz ve saglikh
aragtir. Sanatg1, diisiiniigii ve yorumlayisi ile dikkati geker.
Clinkii o toplumun ve yurdunun 6zlemlerini ihtiyaglarini
en iyi duyan ve sezen kisidir. (Prof. Dr. Cahit KAVCAR,
Edebiyat ve Egitim, Ankara, 1994). Polisin toplum
igerisinde ki rolii polisin ortaya koydugu hizmet ve
basarilarin 6niine gegmistir. Polisin gorev alanimmin genis ve
cesitliligi polisin kiiltiirel ve sosyal olarak kendini ¢ok
yonlii gelistirmesini zorunlu kilmugtir. Polisin bu anlamda
gorevinde etkin ve verimli olabilmesi i¢in her seyden dnce
kendini tamimaya yonelmesi gerekmektedir. Kisi kendini
tantyarak hangi alanlarda yetersiz oldugunu hangi alanlarda
basarili oldugunu tespit edebilecektir .Kendini taniyan ve
kesfeden insan bagarili oldugu alanlara yonelebilecek ve en
6nemlisi eksikliklerini gorerek kapatabilecektir. Yaratici
Drama bir gurup ¢alismas: iginde, &grencilerin bir
yasantiy1, bir kavrami, ders iinitelerinden belli konu ya da
temalan yasayarak, .  canlandirarak, oynayarak
Ogrenmelerini saglayan bir siireg, egitsel bir ortamdir. Bu
arada eski bilgiler yeniden gozden gegirilir., sorgulantr,
yeni biligsel ve duyugsal oOriintiler iginde pekigtirilir.
Diistinmenin yerini ezberciligin, okumanin yerini bilgi
yigmacisiun aldify garpik bir 6gretim sisteminde yetigen
birey, egitimin geleneksel yapisini korumasi ve toplumsal
uyguyu asma ¢abasinin olmamasi nedeniyle i¢inde yasadigt
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yenileri yakalayamamakta, egitimin uygucu simirlan icinde
stkisip kalmaktadir. (Adigiizel,0.1993:2,1999:126) Oysa
sistem oOgrenciyi(bireyi) merkeze alip, onun diisiincesel
etkinlige yonlendiren, bireye “ birey” olma sansim
verebilen bir sistem olmali, yaraticihfr gelistiren
yontemleri ve yaratici bireyi yetistiren disiplinleri
gelistirebilmededir. Bu anlamda Polis Akademisi 3. simf
Ogrencilerine  bir g¢ok sanat alanin(tiyatro, resim,
heykel,miizik v.b) teknigini ¢atis1 altinda toplayan,
“Yaratic1 Drama” dersi egitimi verilmektedir. Bu egitimde;
bireyin kendini tamimasi ve ifade etmesi, bes duyuyu
kullanma, gozlem ve giiven duyularim gelistirme, grup
olarak beraberce is yapabilme becerisi, empati becerisi,
kendini ve baskalarini tanima, becerilerini geligtirerek aym
olguya farkli agilardan bakmak, kisilik kavrami, empati
becerisini  gelistirmek ve saglikli iletisim yollarim
denemek, gibi konular Yaratict Drama dersinin teknikleri
kullanarak dersler islenmektedir. Ders diginda kalan serbest
dinlenme saatlerinde de sanatsal calismalar Akademi
Ogrencisinin vazgegemedigi alanlarin baginda gelmektedir.
Bu ¢aligmalar arasinda Tiyatro galismalar onemli bir yeri
vardir. Her yil bir oyun sahneleyen tiyatro grubu bu giine
kadar; Ustiin DOKMEN’in “Komsu Koyiin Delisi”, Erhan
BENER’in Hizir Doktor, Tuncer CUCENOGLU’nun,
“Boyact”, Ali YURUK’iin “Catali Koy” isimli oyunlar
sahnelenmistir. Bu oyunlar iilkemizin ¢esitli sehirlerinde
Universite Ogrencilerine ve halka agik oyunlar olarak
licretsiz sahnelenmistir. Bu anlamda bir tiyatro oyunun
Otesinde sanatin evrenselligi ~ boyutuyla polis halkla
iligkilerinde son derece o©nemli katkilan olmugtur.
Demokratik yasam bigimi anlayiginm, toplumun beklenti
diizeyinin degismesi ve bu degisimin gelecek yiizyilda
daha da hizlanacak olmasi, polisin siirekli egitilmesini
zorunlu kilmaktadir. Bugiiniin anlayis1 ve yaklasimlan ile,
yarmn toplum ihtiyaglarina ve sorunlanna ¢dziim



bulabilmek olduk¢a giiclesecektir. Bu nedenle, polisin hem
hizmet 6ncesinde etkili bir bi¢imde yetistirilmesine, hem de
hizmet i¢inde siirekli olarak kendini yetistirip yenilemesine
olanak tammnmalidir. Ancak béylelikle, Tiirk polisi 21.
Yiizyihn ihtiyaglarma hizla cevap verebilecek sekle
getirilebilir. Nitelikli bir polis amiri iyi bir y6netici
olmahdir. Iyi bir yonetici kargilagtigi sorunlar kargisinda
yeni fikirler, yeni diigiinceler iiretecek yaraticiliga sahip
olmalidir. Yaraticihk ise dogrudan sanatin kendisidir.
Kisaca bu bildiride sanatin penceresinden, Polis
Akademisinde ki egitimi verilen Yaratici Drama dersinden
sonuglarindan ve sanatsal etkinliklerden bilgi verilecektir.

Lev Kreft,
Savasta Sanat: Konfor ve Silah

1. Bemard-Henry Levy'nin Onsoziinde de sdyledjgi gibi
farkli savag tiirleri vardir, ama hepsi "anlaml1" olmak ister.
Ama bugiin, von Clausewitz'in ortaya koydugu anlamiyla
savag, yani farkli araglarla politika yapmak olarak savas,
Carl Schmitt'in bu “farkli araglar" in sunulmasina karar
veren ulus-devletiyle birlikte sorgulanmaktadir. The
Transformation of War (Savagin Doniigiimii-1991) ‘'da
Martin van Creveld ulus-devletin bir ayricaligi olarak
siddet kullamiminin ortadan kalktigim ve etnik ve dini
gruplar arasindaki savaglarin dénemine girdigimizi iddia
eder. Bu durumda herhangi bi savasin ana hedefi siviller ve
onlarn kiiltiirel kimlikleridir.

2. Birinci Diinya Savasi'nda sanat ve sanatgilar bagta
militan milliyet¢iler ve sonunda militan devrimciler iken
fkinci Diinya Savagi'nda sanat savasa hedef, konfor, ve
silah olarak dahil olmustur. Tiim bir grubun ve
kiiltirlerinin tamamen yokedilmesi savagin, dzellikle de
Nazi Almanyasi'nda, bir amaci olmustur ve bundandir ki
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sanat ve kiltiir savag karsiti bir tavirla olaylar iistiine
yorum yapan olmakla kalmayip savasin aktérleri ve
araclan olmuglardir. Konfor saglayarak, kimlik kurarak ve
saglamlagtirarak terapatik bir fonksiyon iistlenmislerdir,
ama aym zamanda bir silah olarak da kullanmilmiglardir.
1941-45 bzgiirliik savasinda Yugoslav sanat1 buna tipik bir
ornek tegkil eder.

3. Eski Yugoslavya savaglani van Creveld'in gbriiglerini

hakli ¢ikartiyor. Bunlar sivillere, uygarliklarina, ve
kiiltiirlerine karsi savaglardi. Uygarlik ve barbarlik
arasindaki  kavga  Subistan (?Serbia?), Slovenya,

Hirvatistan, Bosna-Hersek, Kaosova, ve Makedonya'da bir
slogan olarak kullamilmaktadir. Sanatgilar ve sanatlari bu
savaglara oldukga derin bir bigimde dahil olmugtur.

Eger bir savas farkli araclar ile politika yapmak idiyse,
simdi -farkli araglarla- kiiresel bir kiiltiir gosterisi olarak
goriiniiyor.

Bojana Kunst,
Sanat ve Teknoloji: Ozerk Olmayanin Stratejileri

Sunugta yeni teknolojiler kullanan bazi sanat pratiklerini
acacagim. Bu pratiklere sanat nesnesi ve kullanici
arasindaki yeni iligkiler perspektifinden, 6zellikle de
ozerklik  stratejilerinin  nasil  degistigi, iizerinden
bakacagim. Sunusun odagi internet iizerinde sanat ve bazi
teknolojikenstalasyonlarolacak.

Yildiz Kurtulus,
Graffiti as Informal Artistic Experience

Art education is the structuring of one’s relationship with
art. This process contains the development ofone’s artistic



language and the love and interest ore has for art. Art is
communigcation. In order to understand this one has to
approach art without any prejudices.

In societies where art education is insufficient new art
forms are received with resistance. Only people with
experience in art are open to contemporary art forms and
approach new aesthetic forms with the effort to undestand
them. Within the process of formal education art education
may be taught to contain enough information, yet if only
eight years of schooling is mandatory, we may assume that
one can also leamn a lot from informal art education.

It 1s seen that children usually carry their parent’s attitudes
towards art. In many families the importance of art
education is not well understood. Many adults see art as the
copy of nature.

This has negative effects on the child’s aesthetic education
and prevents the chil from being open to the effects of art
education. In this paper I will discuss how graffiti art can
be a tool for overcoming these prejudices and their effects.

Yudiz Kurtulug,
Informel bir Sanatsal Deneyim Olarak Grafiti

Sanat egitimi insanin sanatla ilintilerinin bigimlenmesidir.
Bu siire¢ sanata sevgi ve gereksinim duyulmasi ile sanatin
imgesel dilinin kavranmasina iligkin geligimi iigine alir.
Sanat bir iletidir. Bu iletiyi anlayabilmek igin sanata
onyargisiz  yaklagmak bir egitim sorunudur. Sanat
egitiminin yetersiz oldugu toplumlarda yeni sanat bigemleri
direngle kargilanir. Sanat donmus kaliplar dizisi degildir ve
tek yonlii iletisimle antarilamaz. Ancak yeni sanat
‘bigemslerine iligkin yasanti kazanan ve deneyinm edinen
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bireyler ¢agcil sanat bicemlerine agiktirlar ve yeni estetik
yargilara anlama ¢abas ile yaklasirlar.

Formel egitim dizgesi iginde sanat egitiminin verili
durumunun yeterli ozellikler tasidigi varsayilsa bile
okullagmanin tam olarak ¢6ziilememis oldugu ve 8 yillik
temek egitiminb heniiz kurumlastigi giiniimiizde informel
sanat egitim yéntemleri 6nem kazanmaktadir.

Yaygmn kam genel olarak sanat egitimi karsisinda
cocuklarin  tutunlarinin  ailelerinin ¢agin  sanatina
yaklasimlariyla ilgili oldugu yéniindedir. Giiniimiizde g¢ogu
ailede sanat egitiminin Onemi yadsinmaktadir. Ayrica
yetigkinlerde yaygin olan sanati doganmin taklidi olarak
gorme anlayisimn g¢ocuk iizerindeki olumsuz etkileri de
sanat egitiminin amaglarmin  gergeklesmesine  engel
olusturmaktadir. Bu ¢aligmanin 6n kabulu egitimli olmay
gerektirmeyen her yastan ve farkli gevrelerden gelen
bireylerin katilimizla olusan graffiti etkinliginin informel
sanat deneyimine elverisli oldugudur.

Nadia Laggoune,
The artist, An Engaged Being

Because the artist is a social being, whether he wants it or
not he is automatically an engaged being within the cultural
field. From this point of view, he is part of everything that
happens in society and he always develops an attitude
towards what happens around him. With the production of
art works, he reflects his perception and his attitudes about
the world that encircles him. He produces images that
contain values that will affect society. Following this train
of thought, my paper will discuss 1. That being an artist
means carrying a certain attitude and engagement towards
society. 2. That being engages is having an attitude towards
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the social events. Here we shall discuss how the artist takes
a position towards world events. 3. Engagement will be
analysed in the production of the symbolic realm and in
this context the influence of the artist and the educative role
he assumes in producing images that carry values and
ideological rewferences and how these effect social
bvalues, taste and ideologies.

Nadia Laggoune,
Sanatgr, Adanmus bir Kisilik

Sosyal bir kimligi oldugundan dolayr sanat¢i istesin
istemesin sosyal dinamik iginde ve kiiltlirel ortamda zaten
adanms biridir. Bu bakig agisindan kendi toplumunda olan
herseye katilan biridir ve gerceklige karsi hep belirli bir
tavir takman kisidir. Sanat eserlerinin iretimi ile onu
cevreleyen diinya hakkindaki algilarini ve goriislerini
yansitir.  Boylece toplum iizerinde miidahalesi baslar.
Toplumu etkileyecek olan ve degerler igeren imgeleri
iiretir. Bu digiinceleri izleyerck bildirim, gu ana hatlar
iizerinde gelisecektir: 1: Sanat¢1 olmak diinyaya karsi bir
adanmislik yiiklenmis olmaktir. Bu baglamda adanmughgin
ne oldugu iizerinde durulacak. 2. Adanmishfin sosyal
olaylara kars1 bir tavir alma oldugu. Burada sanatgilarin
diinyada olan krizlere kars1 aldiklan tavirlar tartisilacak. 3.
Adanmiglik sembolik alanmn olusumu iginde incelenecek ve
bu baglamda sanatginin estetik egitimde, estetik degerler
iireterek yiiklendigi rolden, ve begeni, alg: , estetik ideal
ve ideolojik bigimlenme iizerinde plastii imajlarm
etkisinden so6z
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Jacques Leenhardt,
Sosyal Adannishk Olarak Sanat, Peyzaj, ve Ekoloji

Dogu Almanya’da zehirli eski bir maden tarama alammin
doniigiimiinii anlatacagim. 2000 hektarlik bir arazide yer
alan bu projenin, bir sanat tarihgisi ve sosyolog olarak
baskanligina segildim. Iki peyzaj mimari, bir ekolojist ve
bir sanat¢i Bitterfelt’de yagayan insanlar igin burada bir
park yaratacaklar. Bildirimde bu projenin farkh
asamaglarini ve bu projeden politik olarak sorumlu olan
kisilerin nasil itimadim kazandifimizi  anlatacagim.
Dialarla sunulacak olan bu bildiri projenin tarihsel ve
ekolojik bir ¢evre ile nasil uyum sagladiginu, tarih, sosyal
islev ve estetik boyutun nasil biraraya getirildigini
sergileyecektir.

Serife Merig,
Canlanan Kimlik

Urfa 'da 1990 yihinda baglayip 1997 yilinda kullamma
giren Balikligél ve Cevresi diizenleme projesinin mimari
conceptini anlatmamin yam sira bir kent ve o kentin
insanlan i¢in ¢ok 6nemli bir kentsel/mekansal doniigiimii
hayata ge¢irmek i¢in harcanan ¢abalara, verilen
miicadeleyi, yasanan zorluklan, gésterilen dirayeti ve
uygulanan stratejileri anlatmayr en az yapilan is kadar
onemli sayryorum. Ardindan doniigen kentin 7 y1l sonunda
biraktiklarini......Zalim Kral Memnut, tek tanr1 olarak
Allah’a inanan Halil Ibrahim ve kanist Ayn Zeliha’yi
cezalandinir. Kale iistiindeki tas manciniklarindan asagidaki
odun atesine attinr. Ancak ates su odunlar Balik olur...” Bu
nedenle bu iki kaynak, g6l ve baliklar1 ( Balikligl ve Ayn
Zeliha) kutsaldwr, Urfa insanhigm kabul ettigi dért kutsal
sehir arasinda (Urfa,Kudis, Mekke ve Medine ) ilk sirada
yer aliyor. Halil Ibrahim peygamberin bu mekanlarda



dogup yasamis olmasi nedeniyle Balikligdl ve ¢evresi hem
tarithi hem dini hem de kiiltiirel yonden biiyiik bir éneme
sahiptir. Sanlmurfa’min  kurulusunun  Nuh Peygamber
zamanina kadar uzandigi rivayet ediliyor; bu savi
dogrulayan pek ¢ok bulgu var. Kuran-1 Kerim’de, Nuh
tufaminda adi gegen geminin Cudi Dagi’'nda oturdugu
yazili. Alanda, neredeyse insanlik tarihinin baslangicindan
giiniimiize kadar gelebilmig gok 6nemli tarihi eserler var.
Ozellikle 1950°li yillardan itibaren tim kentlerimizi
etkileyen trafik sorunu bu alamida etkilemis.Sadece tarihi
bir alan olmann 6tesinde bir kent merkezi konumundaki bu
alanin  ortasindan  doért  geriti  bir trafik  yolu
gecirilmis.Bununla birlikte giinde yaklagik dértyiiz aracin
diizensiz parkedisi,yiize yakin seyyar saticimn olmasi ve
kentte hala yogun kullanilan at arabalariminda bu alanda
mevcudiyeti tarihi alamin biitiinligiinii ve 6zgiin kimligini
yok etmis. Sanlurfa kentinin yoneticileri yillardir bu alanin
iyilestirilmesi ve canlandirilmasina katki koymak istemis.
Bu yondeki miidaheleler giiniimiize degin slirmiis. Ancak
yapilabilen miidahelelerin tiimii yiizeysel herhangi bir
biitiinliikten yoksun kalmig ve sorunlar giderek artmus.
1980°’li yillarin ortasmmda bu g¢aligmalar kapsaminda
Roberto Marta isimli Italyan bir mimara alanin sorunlar1 ve
¢oziim yollar1 hakkinda bir rapor hazirlatilmis. Raporiun
kapsamu 6ziinde bir "“alan temizligi"niteliginde. Ardindan
Urfa igin bir imar plam (miiellifler A.Uzel-K.Tiirkoglu) ve
koruma planmi ( miiellif Y.Hazan)hazirlatilmig.Bu planlar
alanin temel sorunlarini fark eden ve daha makro dlgekte
oneriler sunan ¢aligmalar. Koruma Plaminda Balikhgiil ve
Cevresi 2 Ozel Proje Alam’ olarak gosterilmis. Bu karar
hem alanin 6zel konumunu ortaya koymus hem de yapilan
projenin dayanag olmustur. 1990 wyilinda Ziyaeddin
Akbulut’'un Sanlwrfa valisi olarak atanmasi ile alana
yaklagim yeni bir boyut kazanmig. Valilik alam bir fikir
projesi kapsamunda ele almaya karar verérek Kiiltiir
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Bakanligindan bu anlamda projeler hazirlanmis mimar
isimleri istenmis. Bakanlik {i¢ isim bildirmis. Bu ii¢
isimden biri herhangi bir hazitlik yapmamus. Diger isim
koruma projesi de dziinde alan temizligi olmak ve peyzaj
projesi niteliginde. Merih Beylinin hazirladigi proje ise
alanin temel sorunu olan trafik yolunun bay-pass edilmesi
ve kent konut alani ile tarihi alanin ara kesit binalarinin
yapilmasidir. Ancak trafik yolunun bay-pass edilecegi tek
glizergah mevcut betonerme yapilarin istimlak edilmesini
gerektirdi. Ancak bu istimlaklarin bhangi biitgeyle
yapilacagi, hangi siirelerde gergeklesebilecegine yonelik bir
modelde proje siirecinde ®nerildi. Devlet fhale Kanunu,
Bakanliklar arasi yazigmalar ve i¢ mevzuatlarla islerin hem
zor hem yavas yliriiyecegi tespit edilerek projenin
aligilagelmis modeller yerine sivil bir insiyatifin
onciiliigliyle gergeklesmesi 6nerildi. Projenin nasil finanse
edilecegi o tarihlerde belli degildir ve bununla ilgili
herhangi bir oneri yapilamadig1 gibi aslinda bu ¢apta bir
projenin yapilabilecegi inancida yoktur. Uretilen projenin
amaci daha ¢ok kayitlara gegmesi ve o tarihten 20-25 yil
sonra herhangi bir sekilde gerekli olursa faydalanabilecek
bir evrak olmasidir. Aslinda doniigiim kanimca o tarihten
sonra baslar. Projeci mimarin bu bélge kurtulursa béyle bir
proje ile kurtulur ama bunu yapabilecek erk nerede
seklindeki sunusu gerekli mercilere dnce antipatik gelse de
sire¢  iginde yapilanlarin  higbir sekilde sorunun
¢oziimlenmesini saglamadigini da bilmek mimara hak
verilmesini saglamigtir. Vali beyin dirayetli ve istikrarli
davramslart isin yapilabilmesi i¢in kendi alanint dogru
tarifleyip gerekli mercileri harekete gegirmesi ve bu
eylemlilik sirasinda tiim kalemleri dogru yerde ve dogru
zamaninda devreye sokabilmesi siirecin sonunda dénemin
bagbakant Sayin Siileyman Demirel’e yapilan sunuslara
bagbakanhk ortiilii 6deneginden alinan ©Odenek isin
baglamasi i¢in gerekli ivmeyi saglamustir. Daha sonra cami
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demeklerinden de maddi katki alinmigtir. Iste tam bu
asamada kent merkezi donisiimiine halkin ilgisi ve
katkisindan séz etmenin yerinde olacagim diisiiniiyorum.
Alanda aralannda is yerlerinin, konutlarin bulundugu 200°e
yakin bina nizaen istimlak edildi. Bunun samnm sadece
haklann olan paramn dagitilmasiyla oldugu seklindeki
aciklama eksik kalacaktir. Vali beyin ve bolgenin din
biiyiigiiniin, tek tek yikilacak binalarm sahipleriy goriisiip
projeyi ve yapilmak istenenleri anlatip ikna etmesinin
katkisini unutmamak gerekir. Son 15-20 yildir ana haber
biiltenlerini siisleyen istimlaka kargi direnis tablolarimin hig
yaganmasinin nedeni de bu olsa gerek. Her tiirli sivil
toplum orgiitii ve geleneksel sira geceleri, belediye, okullar,
camiler vb. yerlerde yapilan proje sunumlari sayesinde ve
segilen yapim modeli nedeniyle proje ashnda valilik,
Surkav veya miiteahhit, mimarin projesi olmaktan ¢ok
Urfali’nin projesi oldu. Ben bizzat projeyi diger kentlerden
gelen yabancilara balikli géliin hikayesini bir bant kayd
eksiksizligi ile anlatan ¢ocuklarin anlattigina tamk
oldugumda projenin gergekten halka mal odugu giinii
saninm meslek yasantim boyunca unutmayacagim. Oyle ki
projenin vaziyet planit ¢alismasi 11 ya da 12 kez yapilmus,
maketleri ile birlikte yukanda s6zii gecen ortamlarda
sunulmug ve katilan her kisi tiim siiregleri takip etmis ve
kendi alam ile ilgili bilgileri aktarmis, mimar ve
yoneticilerle bu konuyu tartigmigtir. (gesme anis1) ve bu
tartismalar projeye yansimustir. Kurgunun sorumlulugunu
paylasan halk peygamberler diyarina yapilan isin yapimina
da katkisini esirgemedi. Bu captaki bir ig miiteahhit paim
sirketi olmaksizin valilik/Surkav koordinasyonu ile yiiriidii.
Yerel ustalarin katkisiyla 60 kadar atil tag ustast bir fiil
alanda caligi ve yeni tas ustalar1 yetigtirdi. Alandaki
yasamuin izlerine ait bir sey bilen/6grenen her kesimden
insan diizenli gidislerde Rizvaniye cami kiilliyesindeki
santiye odasina gelip belki gerekebilir diye bilgiyi
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aktaniyordu. Aslinda bu sahiplilik (halk tarafindan
gosterilen) proje hayata gectigi zaman saninm daha biiyiik
etkiler yaratti. Hi¢ unutamadigim bagka bir am ise mecbel
bahirin giilleri ekildiginde giindeme gelen giillerin nasil
korunacag: konusunun halkin sahipliligi ile ¢dziimii hale
her platformda anlattigim bir konudur. Bu ana kadar
anlattigim her gey aslinda hi¢ problem yasanmayan olagan
ve romantik bir siireg gibi oldu. Bu denli bilyiik bir is
yapilirken elbette gerginlikler de yasandi. Biraz bu
siirectende bahsetmekte yarar var diye diigiinmekteyim.
Tim bu isgler yapilirken iilkemizdeki yasal i yapma
stirecleri de es zamanh yasamiyordu. Ve bu siireglerde
projenin lizerine ¢ok ciddi ve asilsiz giipheler diisiiriildii.
Ozellikle koruma kurulun 2,5 yil projeyi belirsiz bir
konumda birakmasi (ne onaylandi, ne de ret edildi) ayrica
yapilan ve yasanan siireg meslek c¢evrelerinin ahigkin
olmadig bir siirecte olmadig: i¢in kaygiyla karsilandigini
ayrnintilartyla  “Yapilar  Amitlar I” adli  kitabinda
anlatmaktadir. Sonug olarak pek ¢ogumuzun bildigi bir s6z
var “insanlar yagadiklari yere benzerler, onun soyuna,
topragina, binasina,...” belki bu benzerlik birlikte
varolabilme birlikte yogurma ve birlikte déniigebilmeyle
ilgilidir diye diigiiniiyorum.

Raffaele Milani,
In Defense of Nature

The aesthetic experience that we achieve in nature will not
be analyzed as a value in itself, needing as such of
conservation, and able to create the necessity of protection,
but rather as an objective topic, which follows those, more
substantial, provided by biology and ecology.

The idea, which is followed in almost the whole Ecological
Aesthetics in German, but also in a good part of the



Environmental Aesthetics in English, has moved from the
necessity of Defending Nature to the search for aesthetic
reasons to do so. That shows a large difference from the
theories of natural beauty, caracteristic of previous periods,
because in these theories the necessity of conservation was
not required. As to the works of Art that need to be
preserved and protected, in the case of nature, we have
many other reasons that prompt us to protect it (byological,
moral, economical reasons); as for art, the aesthetic value is
the sole motive. However even if this is not completely true
(the works of art are preserved also as ethnological and
historical documents). The important issue is the symmetry
thus created between the natural beauty and the artistic
beauty. The latter is assumed as a primary value, a value in
itself while natural beauty is assumed as a derived value.
The natural beauty exists in our heart, not because we are
prompted to consider worthy of conservation that which
provides us an aesthetic pleasure in nature, but as far as we
find in the aesthetic value one more reason to reinforce a
convinction which we already possess: that nature is to be
respected.

Raffaele Milani,
Doganin Savunusu

Dogada edindigimiz estetik deneyim, korunma ihtiyacinda
olmast ve bu gereksinimi yaratabilmesiyle, kendinde bir
deger olarak analiz edilmeyecek, biyoloji ve ekolojinin
" sagladigy daha elle tutulur 6zdeksel, alanlarin uzantisinda
ele alinacaktir. Hemen tlim "Okolgische Aesthetic” in ya da
doganin savunulmasi gerekliliginden buna estetik nedenler
aramaya kadar Cevresel Estetigin 6nemli bir bdliimiiniin
izledigi bu yol, gecmis donemlere 6zgii dogal giizellik
kuramlarindan  oldukg¢a farklidir. Ciinkii  korunma
gerekliligi bu kuramlara ait degildir.
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Saklanmak ve korunmak ihtiyacindaki sanat eserlerini
diigiindiigiimiizde, dogayr korumak i¢in daha fazla
sebebimiz var (biyolojik, ahlaki, ekonomik). Sanat
eserlerinin korunmasinda en dnemli giidii estetik degerdir.
Bu tamamen dogru olmasa bile -ki sanat eserleri etnolojik
ve taribsel dokiimanlar olarak da korunur- énemli olan
konu burada dogal giizellik ile sanatsal giizellik arasinda
yaratilan asimetridir. Sanatsal giizellik birincil ve kendinde
bir deger olarak goriilirken dogal giizellik ¢ikarsama ile
ulagilan bir defer olarak kabul edilir. Dogal giizellik
kalbimizdedir fakat bu, dogada bize estetik haz saglayan:
korumaya deger buldugumuzdan degil, estetik degerde
halihazirda sahip oldugumuz 'dogaya saygi duyulmalidit'
inancimi gii¢lendirecek bir neden daha bulmamizdandir.

Joes de Mul,
Social Engagement of Art and Aesthetic Education

It is one thing for artists to be socially engaged; it is quite
another thing to realize the aims of that engagement, because
such an ambition presupposes a responsive audience. To
become responsive to (the social aims) of art the audience
must be educated. However, there is little agreement among
artists and aesthetic educators on the question of what
aesthetic education actually is and, without doubt, this
confusion is linked to the no less dificult question of what art
actually 1s.

In my lecture I shall try to shed some light on these
questions, taking literature as an example. First, I shall
discuss four basic conceptions of art - mirmesis, expression,
form and interpretation. Second, I shall discuss the implied
social relevance of each of these conceptions. Finally, from
a developmental perspective, I shall discuss the
implications and justification of these four conceptions of
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art for aesthetic education in schools and museums. In my
workshop which is entitled ‘Art Dialogue’ I plan to create a
dialoque abour art which is generally a monoloque. I hope
to be able to bring to the foreground, the artistic interests
and capacities of people in the neighborhood where the
workshop will take place. I will exhibit certain placards in
an area defined by light structures. This will be a three
dimensional installation and will create an artistic space
activating artistic perception. In this way, by creating an

interesting space I will create a relationship between people

and a pleasant environment and hopefully activate in them
the desire to create something beautiful.

Robert Mull
Action and Reaction, an Architecture of Direct
Involvement

No longer in direct contact with the client or the end user,
the architect has been loosing control over brief, budget
and quality. To meet new cultural, political and commercial
conditions, the traditional role of the architect can be
extended. Urgent work is required to articulate alternative
methodologies and ultimately to match them with new
legislative, financial and professional structures. Such
structures will ideally re-establish architecture as a relevant
and accountable social art. The presentation will include
the Quadratura project as well as more recent work allong
similar lines that have come out of the research of Beavur
Mull Architects and the Architectural Association Diploma
Unit 10, including collaborations with other disciplines,
work in areas of political change and work with product
based building types such as mass housing.
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Robert Mull
Aksiyon ve Reaksiyon, Dogrudan Katilimin Mimarlgy

Artik, miigteri veya son kullanict ile direkt iligki iginde
olmayan mimarlar program, butge ve kalite uzerindeki
kontrollerini kaybetmektedirler. Yeni kiiltiirel, politik ve
ticari kosullan saglamak igin, mimarin geleneksel rolu
genisletilebilir. Hatta mimarlari yeni kanuni, ekonomik ve
finansal yapilar ile bulusturak alternatif metodlarin
gelistirilmesi acil olarak gerekmektedir. Bu yapilar ideal
olarak mimarligi yeniden alakali ve giivenilir bir sosyal-
sanat olark kurgulayacaktirlar. Sunus, diger disiplinler ile
ortak ¢aligmalari, politik donusum alanlarindaki calismalari
ve toplu kony gibi urun tabanli calismalari icerecek sekilde,
Beavur Mull Architects ve de Architectural Association
Diploma Unit 10’in aragtirmalari sonucu oratya cikan,
Quadratura Projesi ve ayni cizgideki daha yeni projeleri de
icerecektir.

Suha Ozkan
Architecture and Social Developments

Architectural profession has based its field of knowledge
continuously on structures that are worthy of being noted
and that have design quality. However, the arbitrary and
pitiless growth of cities after the 1950’s, popular
development and social issues that have increased after
1968 and that have eventually been established have forced
the profession to question its limits once more. The
attitude that has dealt with such issues after the 1980°s Aga
Khan awards and that has rewarded quality solutions, has
received the support and interest of both architects and
people with social consciounsness. This presentation will
discuss ‘participative’ solutions that favor the preservation
of historic environments or that ameliorate de facto



urbanization with examples all the way from Indonesia, to
Morocco, Bosnia or Yemen.

Suha Ozkan
Mimarlikta Toplumsal Etmenler

Mimarlik meslegi yiizyillar boyu ilgi alanim siirekli olarak
tasarim becerisini igeren ve ‘kayda deger” nitelikli yapilar
lizerine kuragelmistir. Ama 1950 sonrasi geligen acimasiz
ve gelisigiizel kentlesme, popiiler yapilasma bilinci ve
ozellikle 1968 sonrasi artan ve mimarlik sdyleminde
koklesen toplumsal kaygilar meslegin kendi smurlarni
yeniden tamimlamasi geregini yaratti. Ozellikle 1980
sonrast Aga Khan Odiilleri cergevesinde bu konulari
irdeleyen ve nitelikli ¢oziimleri odiillendiren tutum, hem
mimarlardan hem de toplumsal kaygilarla bilingli kesimden
biiyiik destek ve ilgi gordii. Sunug, Endonezya’dan Fas’a,
Bosna’dan Yemen’e emrivaki (de facto) kentlesmeyi daha
durumlara

saglikli getiren yada tarihsel ¢evrenin
korunmasina yonelik “katilimc1” ¢6ziimleri 6rnekler
esiginde tartigmaktadr,

Hale Ozkasim,

Contemporary Museums as Main Requirements in the
Information Society

The modern civilisation level that the humanity reached
after several phases today, is expressed as Information
Society or as Society After Industry. As knowledge is the
basic productivity factor in this type of society, this made
the skilled person, namely the intellectual “individual” a
matter of primary importance. As a result of this
metamorphosis (change) and transformation, national
borders disappeared in time and “globalisation”
commenced as one of the most important facts to be
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discussed. The turn towards to prove or fulfill him/her-self
of the changing individual in the information society, and
that the global values gain importance, made democracy
and human rights a matter of importance, and the concepts
of social responsibility and social partcipation became
important.

The “Contemporary Museum Approach” which appeared
after the museums started to overlook and discuss on their
social responsibilities again, is fundementally based on the
socio-cultural movements, and on the inquiries of cultural
idendity and buildup of the societies in the 60’s. Therefore,
in the declaration, the definition of the cultural values of
social and political areas and the position and role of the
Modern Museum Approach for the museums to reach their
social identity in the information society will be studied.

Belgin Turan Ozkaya,

Gercek¢ilik  ve Mimaride Ozerklik: Bagdasmaz
Farkliliklar?
“Moskova’nin  ugsuz  bucaksiz caddelerinde  geng

ogrenciler, bu gergek bana inanilmaz geliyordu...Lenin
tepesindeki universite ve metroyla es zamanli kiskirticy,
inanilmaz ve tath mimarlik.” Aldo Rossi bugiin Getty
arsivinde bulunan bir yazisinda 1954’deki Sovyetler gezisi
sirasinda Toplumsal Gergekgi mimarlikla karsilasmasin bu
sOzlerle anlatiyor. Getty’deki bu ve bunun gibi diger bazi
belgeler Rossi uzerinde etkisi olan ve daha sonra Yeni
Akilciik  (neo-Rationalism), ozerk  mimarhk ve
Postmodernizm tartigmalar1 arasinda gézardi edilen bir
bagka egilime, Gergekgilige isaret ediyor.  Rossi’nin
formasyonunun olusmaya basladigi ellili yillarda Italya’da
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kapsamu Italyan Yeni Gergekgi film ve yazimndan Georg
Lukécs’in yazilanna ve Toplumsal Gergekgilige uzanan ve
Rossi’nin daha sonraki bazi1 kuramlarimi 6zellikle de avant-
garde/modernist ¢izgiden sapigini agiklayabilecek  bir
tartisma siire gidiyordu. Burada ilging olan Rossi’nin
mimari  Ozerkligin  kuramcis1  dolayistyla  mimari
bigimciligin ve estetizmin yolunu aganlardan biri olarak
goriilmesi. Bilindigi gibi gercekei sanat, ozellikle
Toplumsal Gergekcilik, ve avant-garde sanatin ana kosulu
sayillan sanatsal o6zerklik birbirinin karsii  olarak
goriilegelmistir.

Bu yazida Gercekceilik ve sanatsal ozerklik kategorilerine
Aldo Rossi ve degisen Italya baglaminda bakiliyor.
Toplumsal adanmislikla artistik ozerkligi bagdastirma
olanagi var midir? Ellilerdeki Gercekcilik tartismalarinin
yanisira, altmislarin politik ortami Rossi’yi nasil etkiledi?
Rossi’nin birlikte hareket ettigi one surulen donemin
Ogrenci Hareketine karsi tavri neydi? Mimari ozerkligin

kuramcist  olarak goriillen biriyle ilgili toplumsal
adanmiglik  konusunu ele almak bu kategorilerin
alisilagelmisin  diginda  esneklikler sergileyebilecegini
gosterecektir.

Anne Elizabeth Pearson, )
Miizeler, Galeriler, ve Gorme Oziirliiler

Ingiltere'de miizeler ve sanat galerileri gorme oziirli
ziyaretgiler igin, 1981 Uluslararas1 Oziirliler Yili'nda bu
grubun sanatsal ihtiyaglari sistematik bir bigimde ele
alinmaya bagladigindan bu yana, hizmetler gelistirmekte
ilerleme saglamaktadirlar. Sanat ve Oziirliiler konusunda
gorme Ozirlilerin gorsel sanatlara iligkin ihtiyaglarimin
vurgulandigt ulusal bir rapor yayimlanmugtir
Attenborough Report 1985).

(The
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[lk caligmalar miizedeki nesneli:ri dokunma yoluyla
incelemeyi saglayacak yollara agirhk vermigti. Bu, tag ve
ahgap gibi zarar gérmeden temas edilebilecek malzemelerin
aragtinlmasina yol agti. Gorme oziirliller eserlere ortak
olmaya bagladi ve sanati deneyimlemenin yeni yollari
gelistirildi. Sesle anlatmalar ve egitmenlerin esligindeki
turlar resim ve dokunulmaz diger nesnelerin de dahil
edilebilecegini gosterdi. Gérme 6ziirlii sanatcilar miizelerle
olan iligkilerinden etkilendiler ve heyecan verici igler
ortaya ¢ikti. Gorme Oziirliller igin Ulusal Kraliyet
Enstitiisii ve diger kuruluglar miizeler ve sanat galerileri ile
ortaklasa calisarak iyi igiklandirma gibi miize ziyaretlerini
tam bir deneyime doniistiirebilecek olanaklan aragtirdilar.

Sunugta farkli miize ve sanat galerilerinden egitim projeleri
omekleri anlatilacak ve Ingiltere ve Amerika'dan basarili
programlar hakkinda kigisel deneyimler aktarilacaktir.
Sanat deneyiminde ve iiretiminde tiim duyularin
kullanilmasinin 6nemi vurgulanacaktir.

John Picchione, .
Estetik Bicimler ve Sosyal Adanmushik-Yeni Italyan
Avangardy

Yirminci yiizyihn ikinci yansinda italya'da sanat ve sosyal
adanmghk iizerine olan tartigma yeni avangardin kigkirtic
ve uyusmaz gorislerinin baskinligindaydi. Bu sunus, bu
akamin  iki ana kampa boliindiigiinii tartigacaktir.
Modemizm projesine sadik kalan ilk kamp yikici bir
ideolojinin ifadesi olarak imgeye kars1 (iconoclast) bir dil
benimseyerek edebiyat ve sanatlara 6zgiirlesme ve sosyal
karsithk (antagonizma) rolii yiiklemistir. Yeni(neo)-
Marksist kuram ve iitopyac diisiincelerle yoénlenen bu grup
edebiyatin diinyayr mitolojilerinden ve aldatmacalarindan



arindirmaya adanmasi gerektigini ve edebiyatin zihinlerde
politik, sosyal, ve psikolojik bir devrim imgesi
canlandirabilecegini savunur. Post-modern bir estetigi
haber veren ikinci grup ise edebiyat ve sanatlari sosyo-
politik  gerceklikler  karsisinda  tamamen  etkisiz
gormektedir. Bu gruba gore kendi gosterge sistemi iginde
stkasip kalmig ya da kendi kendini imlemesinde sikigmug
edebiyat biitiin sanatsal ifadelerin keyfiligini ve fiktifligini
gosterir.  Sunug bu goriigleri Umberto Eco, Edoardo
Sanguineti, Angelo Guglielmi, ve Renato Barilli'nin -
"neoavanguardia"nin tiim {yelerinin kuramsal katkilarini
inceleyerek aragtiracaktir. Bu kisilerin goriisleri Pier Paolo
Pasolini ve Italo Calvino gibi harekete muhalif olanlarin
goriisleri ile de karsilagtirilacaktir.

Herman Prigann — Vera David,
Perception and Movement Workshop

A 2-3 day workshop which will use the old Chinese metods
of Tai Chi and the Feldenkrais method in exercises indoors
and outdoors such as slow walking, self-awareness and
environmental awareness. 1) Feldenkrais Method ~ATM
lessons- Awareness through movement which has to do
with coordination of movement, self organization, learning
about different possibilities of How to do an action, a
movement, and learning to leamn. 2) Exercising basic
concepts of Tai Chi; a comp*lex combination of gentle and
slow movement where is part of the body is in constant
motion. 3) Outdoors exercising for different sensual
experience and exercises in spatial awareness.
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Herman Prigann — Vera David,
Algi ve Hareket — Atdlye Caligmasi

Hareket ve algi ve kendini algilama ile ilgilenen herkese
agik 2-3 ginliik bir ¢aligma Tai-Chi ve FeldenKrais
yontemlerini kullanarak i¢ mekanlarda ve disarida hareket,
bedeni orgiitleme, ve bir hareketi farkli ydntemlerle
gelistirme konularinda ¢ahgilacaktir. Eski bir Cin bilimi
olan Tai Chi ile dogada yiirime ve yavag harcketler,
bedenin her tarafim hareket ettiren egzersizler ve agik
mekanda ¢evreye algilamak igin yapilan ¢alismalar
ylritiilecektir.

Tom Rockmore,
Sanat, Gergeklik, ve Sosyal Sorumluluk

Sanat ¢ok kez u¢ durumlarda ortaya ¢ikmugtir. Bertolt
Brecht (Cesaret Ana) Mother Courage Nazizm'e tepki
olarak iiretmistir. Pablo Picasso Guemnica'y1 fagizme cevap
olarak ortaya koymustur. Arthur Miller The Crucibles
McCarthyizm'e karst yazmustir ve Dmitri Shostakovich
Yedinci Senfoni'sini Rusya'daki Nazi iggaline ve Stalin
yonetimine protesto olarak bestelemistir. Sanatginin
krizlere tepki vermesi gerektigi fikri, lizerinde tartigilmasi
gereken birkag kavramsal zorluk iiretmektedir.

Sanatin sosyal diinyayla olan iligkisinin ve sanat¢inin
sosyal sorumlulugunun nasil anlagilmas: gerektigi anlamli
bir sorudur ve farkli cevaplar vermek miimkiindiir. Bir
kimse biitiin sanatmn krizlerden dogmadigim soéyleyebilir.
Bir bagkasi, Adomo'nun 'Auschwitz sonrasi siir' érneginde
oldugu gibi, en ug sosyal durumlar kargisinda verilebilecek
yeterli tepkinin formule edilmesindeki zorluga dikkat
gekebilir. Sanatin 6zel bir sosyal rolii oldugu goriisiiniin
altinda sanatla yasam arasindaki iligki hakkinda genelde
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sorgulanmams varsayumlar yatar. Cevaplardan bir tanesi,
sanatcinin insanlan kutsal diinya hakkinda bilgilendirdigi
diisiiniilerek, sanat ve din arasindaki -en azindan Bati'da-
tarihsel baglantida yatmaktadir. Bu cevap giiniimiizde
gegerliligini  yitirmistir. Diinya ve kendimiz hakkinda
opgrenmek igin ve gesitli durumlarla baga ¢ikmamiza
yardim aramak adina dogal olarak sanata dSnme
egilimimiz sanatginin gok &nemli, sanat ve din arasindaki
iliskinin iyiden iyiye zayifladigy zamammzda bile
yokolmamus, bir sosyal rolii olduguna igaret eder.

Bu degerlendirmeye karsi sosyal sorumlulugun gergeklige
erisime dayandigi ve bunun da yalmz felsefecilerin mah
oldugu seklindeki iyi bilinen, fazlasiyla entelektiiel, Batili
gorils ortaya atilabilir. Bu goriise gore sanatgi bilmez ve
bilemez ve dolayisiyla sanatginin sosyal sorumlulugu olan
bir rolii olamaz. Sanat hakkindaki bu kuramsal goriis sanat
pratigi ile ters diigmektedir. Sunus normatif (diizgiisel) ya da
kuramsal sanat anlayijimizi, bu anlayigt tammlayip
elestirerek ve yerine sanatin kabul edilmis sosyal roliine
daha yakin bir goriiy Onererek, sanat pratigine yakin bir
cizgiye tagimak amacindadir

Lucio Rosato,
Venice and the
Contemporaneity

20th Century: The Neglected

A stroll in the city will reveal to us the condition of the city
and of culture in Italy: we see that in the name of historic
protection and restauration the city has too often been
transformed into a museum and the authenticity of this
transformation has not been considered. These
interventions are The Hospital Project of Le Corbusier/
F.L. Wright’s Golden Pavilion/ I: Gardella and the modemn
joint ownerwhip buildings/A. Rossi and the World
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Theatre/ldea  Competitions for Venice-Guggenheim,
Academy Bridge, Cinema Palace, Enlargement of the
Cemetery/The reconstruction of Fenice/ F. Gery and the
Venice Capriccio/ The Architecture Biennale

Lucio Rosato,
Venedik ve 20. Yiizyil, ya da ihmal edilmis Cagdaghk

Venedikte bir gezinti bize kentin durumunu ve talyan
kiiltiirinii  yansitiyor: goriiyoruz ki  korumacilik, ve
restorasyon adma kent ¢ok sik olarak bir miizeye
doniistiiriilmiis ve bu doniisiimiin gercekgiligi ve igtenligi
hi¢ diigiiniigmemis. Bu miidahaleler Corbusier’nin Hastane
Projesi/ F. L. Wright ve Modern AltinEv/I. Gardella ve
modern apartmanlar /A. Rossi ve Diinya Tiyatrosw/Venedik
icin fikir yangmalari: Guggenheim, Akademi Képriisii,
Sinema Sarayi, Mezerlik Biiyiimesi/ Fenice’nin tekrar
ingasy/ F. Gery ve Venedik Fantezisi/ Mimarhk Biyennali
inci San, ‘

Cultural Education and Children’s Museums

The science of cultural education can be stratified into four
areas, namely the field of education and science of
education, the field of socio-cultural activities, the field of
aesthetic learning and the field of social criticism. The
field of cultural education science has two main
programme courses. One is the specification of the group
of people intended, and the other is the ordering of the
actiivities within a specific programme. The people that
will be approached are usually a specific group such as
children, youth, adults, etc. The most appropriate places for
the implementation of the programmes are museums.
Museums are not places only for conservation but have
recently become center for youoth education and
recreation. This paper will concentrate on the Children’s



Museum in Brussels, which is one of the many such
museums that have developed since the late 19" century.

Inci San
Kiiltiir Pedagojisi ve Cocuk Miizeleri

Kiiltir Egitimbilimi baglica doért alana yonelir, bunlar
Egitsel ve egitimbilimsel alan; sosyo kiiltiirel eylem ve
etkinlikler; estetik 6grenme ve toplumsal elestiri alan
olarak bilinirler. Kiltiir Egitimbilimi egitim programlarin
iki odakta toplar bunlar hedef kitlenin belirlenmesi ve
uygulamalarin belli bir program iginde yerlestirilmesidir.
Hedef Kitle c¢ogunlukla belirli bir topluluktur. Bu
topluluklarla kiiltiir egitimi ¢alismalarini yapan kigiler igin
artik miizeler cok uygun alanlar haline gelmistir. Miizeler
yalmzca birtakim nesnelerin korumasi i¢in degil genclerin
kiiltiirel egitimi ve rekreasyonu igin birgok kolayliklan ile
birlikte ideal alanlar olusturmaktadirlar. Bu bildiri 19.
yizyll sonundan bu yana benzerleri gelisen ¢ocuk
miizelerinden biri olan Britksel Cocuk Miizesi iizerinde
dialarla bilgi aktaracaktir.

Barbara Sandrisser,
Japon Ortaminda Kamu Sanati olarak
Torii’lerin Onemi

Toriiler Japonya’ya 6zgii yalin, kapisiz, parmakliksiz, agili
kemer giriglerdir. Olgek olarak bir metreden daha az ya da
Kyoto’daki Heian Tapimnagi o6niindeki gibi 24metreyi
asanlar vardir. En eski Toriiler agag govdelerinden ya da
kiviimli olmayan dallardan yapilmiglardi. Torriler kolay
ulasilabilir olmalariyla Kamu sanatinin ne oldugunu bize
en iyi gosteren nesnelerdir. Aym zamanda, mekanda gizli
nesneler olmaktan ¢ok kendi kapsamlarimi yaratan nesneler
olarak kamusal estetik farkindalifn en iyi belirten
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nespelerdir. Toriiler insan, doga ve tinsel giiglerin
paylagtifi mekanlar1 yasamamuzi saglarlar. Goriiiiniirde
farkli olan pargalardan dinamik bir biitiin yaratarak yapisal
ve aym zamanda serbest bir mimariyi deneyimlememizi
saglarlar. Cevrenin bir pargasi olarak Toriiler hem giiglii
hem de kirilgandirlar.

Erken 19. ylizyilda Manga resim serisinin bir pargasi olarak
Hokusai, iyi bir mimari tasarim gergeklestirmek tizere, I
Ching’de bulunan sayisal iliskileri ve orantilan gésteren bir
Torii ¢izmistir. Hokusai’e gore iki dikey sirik, zamani
belirlemek ve bu kutsal yere girenleri selamlamak iizere
kuglarin sabah ve aksamlan iizerlerine konarak Stmelerini
saglar. Toriilerin birbirlerine benzemekle birlikte hep farkli
olan sekilleri binlerce yil boyuncaJapon zihninde ve
yiireginde derinden yer etmistir. Toriiler ozellikle
beklenmedik sekilde karsimuza ¢iktiginda sdzlere sigmayan
iyl duygular esinlendirirler. Bir yerde Toriiler ¢ok sevip
saydigimiz ama baskalarina sozilini etmedigimiz kisiler
giibidirler.

Henk S lager,
Umudun Ilkeleri,

Giiniimiiziin sanatsal iriinleri artik biitiinliigii kalmams bir
diinyay: a¢iga ¢ikartiyorlar. Gorecelilik ve rastlantisallikla,
ve degismez ve kalici olanla ortismek yerine olaylar,
diyaloglar, ve uzlagsma cabalarina dokunmakla yetinen bir
yasamla yiiz ylizeyiz.

Sanatsal bir ifadenin muhtemel gegerliligi, yalmzca kiginin
iginde bulundugu 6zel baglamda yargilanabilir. Geriye
kalan "iletisimsel agiklik", diyologdur. Su var ki diyologa
ortak olabilmek bugiiniin iligkisel sanatim (6megin
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Hollandal: sanatg1 Jeanne van Heeswijk'in isleri) olanakli
kilan ahlaki degerleri iistii kapali dngoriir.

Richard Woodfield,
Art in a corporate context: Contemporary Art at Boots
The Chemists

In 1999 staff from Nottingham Trent’s Department of
Visual and Performing Arts staged an installation of their
work in the new Boots D90 building. It was a collaborative
project with the Boots project team. A strategy emerged of
exhibiting works that would engage with issues of health,
beauty, the individual and the collective. This new
approach, adopted the strategies of contemporary art
installations: juxtaposition and interaction, deliberately
engaged with Boots’ corporate philosophy “look good, feel
good”. It placed art at the center of a dialogue, about
medicine, identity and self. The ambition was to provoke
questions.

This paper will examine the successes and failures of the
installation based on interviews with the Boots’ staff,
showing the work that was exhibited in its context. Access
will be provided to the corporate website that was
developed for the project at
http://davinci.ntu.ac.uk/rws/researchers/visualarts/boots/ind
ex.htm

Richard Woodfield,
Ticari Ortamda Sanat

1999 'da Nottingham Trent'in Gorsel ve Gosteri Sanatlar
Béliimii'nden bir grup Boots'un yeni D90 binasinda
islerinin bir enstalasyonunu sergilediler. Bu sergileme
Boots proje ekibiyle ortaklasa gerceklestirildi. Saglik,
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giizellik, bireysellik ve ortaklik konularyla baglantili bir
sergileme stratejisi ortaya ¢ikti. Bu yeni yaklasim bilingli
bir sekilde Boots'un "iyi goriin, iyi hisset" felsefesine
baglanan c¢agdas sanat enstalasyonlanmn stratejilerini
benimsedi: yan yana getirme ve etkilesim; sanati tip,
kimlik ve kigilikle ilgili bir diyologun merkezine
yerlestirdi. Amaglanan sorular uyandirmakti.

Bu sunug Boots kadrosuyla yapilan roportajlara dayanarak
enstalasyonun basarilarim ve basarisizliklarim
inceleyecektir,

Ozcan Yurdalan, Bilal Babaoglu, Mustafa Oziinal
Photographs of Earthquakes

The paper describes the method of work and outcomes of
photographic workshops carried ' out by organizations
Volunteers of Solidarity and Enfants du Monde for the
children in the disaster areas, just after the devastating
earthquakes in 1999. The works also prepared grounds for
the establishment of Foundation of Photography which
aims to propagate similar works at different levels all
around the country.

Ozcan Yurdalan, Bilal Babaoglu, Mustafa Oziinal
Depremin Fotograflar

Bu bildiri, 1999 depremleri sonrasinda deprem bolgesinde
Dayanmigma Goniilliileri ve Enfants du Monde kuruluglan
tarafindan ¢ocuklara yo6nelik yapilan fotograf atélyesi
¢alisgmalanm yontem, detay ve sonuglan ile tamtmaktadir.
Bu c¢aligmalarla kazanilan deneyim ve sinerji, fotograf
alaninda yaygin ve kapsamli ¢aligmalar yapmay: hedefleyen
Fotograf Vakfi’mi olusturacak zemini de hazirlamustir.



Foundation of Photography aims to improve the level of
photographic art as well as increase the production of
photography. Gathering and preserving photographs which
reflect the cultural heritage of the country is also among the
aims. Photographic education has a priority and the
foundation organizes courses for children and adults in
basic and advanced fields of photography. An academy
type of institution is planned to be established to cover all
photographic educational activitics. Foundation also
initiates and supports documentary photographic projects.

Fotograf Vakfi, fotograf sanatinin gelismesini, fotograf
tiretiminin yayginlagsmasini ve toplumsallagmasini, fotograf
sanat¢ilart  arasinda  dayamigma  ve  isbirliginin
giiclendirilmesini, iilkemizin ge¢mis fotograf mirasinn
korunmas: ve degerlendirilmesini amaglayan bir kiiltiir,
sanat ve egitim vakfidir. Fotograf egitimi ve
yaygulagtirilmasi, vakfin éncelikli hedefleri arasinda olup,
¢ocuklar ve yetiskinler i¢in kisa ve uzun donemli kurslar
diizenlemektedir. Egitim ¢aligmalarinm ileride bir fotograf
akademisi ¢atis1 altinda biitiinlestirilmesi hedeflenmektedir.
Vakaf ayrica belgesel fotograf ¢aligmalarim desteklemekte
ve bir fotograf miizesini gergeklestirmeyi planlamaktadir.

Nana Zhvitiashvili,
Art that forgets its name

Art doesn’t fit the prescribed channels. It evades the very
moment its name is pronounced. It likes to stay incognito.
It feel itself the best when it forgets its name.

Jean Dubuffet

The society has long ago developed a conditioned reflex to
regard as acceptable only the artworks that may be found in
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museums and art galleries. I will present the
unconventional project within traditional art museum - Art
therapy programme for disabled children in The State
Russian museum (which is known as a biggest art national
museum in Russia and abroad). The contemporary museum
is experiencing certain “loss of context”, it fails to play the
role of a crown above some complex multidimensional
system and tends to become marginal due to its specific
contents. The Museum of nowdays absorbs the most
radical, challenging “audacities” of contemporary artists.
But still the museum space reflects in a condensed form the
genesis of human cognition and transformation of the
world and itself at different stages and in a variety of areas.
Hence, this space is filled with the eternal issues of the
mankind - this is one of the major “ontological” functions
of the museum. I think, that this project added the new
“dimension” to the practice of art museum: widening forms
of educational activities and inviting new audiencies. It
started in May 1991 in Saint-Petersburg in The State
Russian museum where international group of artists, art
and music therapists, teachers and children/adults with
special needs and children from ordinary schools were
integrated in creative process for 5 days. They produced art
objects and performances- experimenting with different
media (paper, paints, wood, sounds, movements etc.) and
various themes, which afterwards were exhibited in the
museumn. That was the beginning of Art Therapy
programme for disabled people in the museum, which
coincided with the profound political, economic, cultural
changes in Russia where disabled “community” had been
isolated for a long time. The reader might ask — why these
workshops and exhibition “Meeting in creativity” are so
important in the end of XX century in the comparison to
the other important cultural events? The answer is
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obvious: this event reflects contraversial phenomena,
which in my opinion, influenced art of the last century.

Contemporary culture addresses the boundary experience
seeking clues to the mystery of its own essense.
Nevertheless, regardless of its capability to tolerate and
absorb, for a long time the culture has been keeping
distance from such autonomous forms of expression as
creativity of children and the mentally ill or disabled
people. The common feature that unites these forms of
expression is the verdict of “pre-logical thinking” on the
grounds of which they’ve been confined to the same
reservation. This verdict was jointly pronounced by
etnologists (Levi-Bruhl), children psychologists (Jean
Piaget) and by almost all psychiatrists. During the XX
century, roughly, the society has been changing its attitude
to the described cultural disbalance. Integrative process
started. And these are artists who should be credited for
integrating this special experience successfully and making
it available to all.

However, artists creating their woks “use both conscious
and unconscious areas of their creative potential and the
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world of opposites contained in these two”. This process is .

similar to the nature of Art Therapy, where combination of
different aspects, - such as creative spontaneity and
possibility to reflect on it, - reveals itself. Every person has
his own answer to the eternal questions “Who am 17 What
is the world I'm living in?” Creativity is that very path
following which one seeks answers to these questions as
well as means of answering. The Art Therapy programme
quite clearly proved that in the creative process the
opposed notions “healthy” and “unhealthy” retreat into the
background. It is equally valuable for disabled and non-
disabled people, because they can “iranslate” their

emotions, feelings and personal experience into the
language of art, discovering and experimenting with new
meanings of the self and the world. Their is symbolic
communication — through artistic images, music,
movement — while sometimes ordinary verbal
communication is not possible.

Finally, it is important to register that conventionalism of
the “norm” in art was defiantly rejected in the XX"
century, and the exceptional position of creator has become
even more vivid. It is the channelled daring power that
builds the interrelation between the Creator and the
Spectator. Contemporary culture that has united playing,
intellectual reflection and critical comments reveals an
extremely complex status of the reality. On the one hand: it
is the reality of art itself without any frames of a law or a
system and hence, incapable of providing what’s “correct”
and “erroneous”. On the other hand it’s the reality of
relations between live and explored-existential adventure
lasting as long as life.

Nana Zhvitiashvili ,
Adint Unutan Sanat

Uzun zamandir toplum yalmzca miize ve galerilerde
goriilen igleri sanattan saymay1 huy edindi. Ben geleneksel
bir miizede yapilan fakat kaliplara uymayan bir sanat
projesini sunacagim. Rusya ve biitiin diinyada en biiyiik
milli miize olarak bilkinen Rus Miizesinde &ziirlii gocuklar
icin yapilmug olan bir sanat terapi projesinden soz
edecegim. Bugiingiin miizeleri sanatgilarin en ileris,
nbeklenmedik ve farkli iglerini sergileyebiliyorlar, ama
miize mekan ashinda insanligin bagindan beri durumunu ve
gelismesini sergileyen bir mekandir. Bir gekilde miize
mekanlarnin  insanligin en temel konular ile dolu



oldugunu soyleyebiliriz. Samiyorum ki bizim cocuklarla
yaptigumz bu proje miize kapsamina yeni bir ilgi alam ve
yeni bir kavram getirdi. Bu proje 1991 de St. Petersburg’da
bir¢ok sanatgi, sanat ve miizik terapistleri, 6gretmenler,
ogrenciler ve ©Ozel gereksinimleri olan yetiskin ve
cocuklarla siirdiiriilen 5 giinliik bir ¢aligmaydi. Bu kisiler
sanat ve performanslar yaptilar ve bunlar daha sonra
miizede sergilendi. Bu proje aym1 zamanda Rusya’nin ¢ok
Onemli politik ekonomik ve sosyal degisimler gecirdigi
doneme rastladi. Bundan 6nce oziirliller Rusyada toplum
iginde goriinmiiyorlardi. Bence bu olayin 6nemi son
yiizyilda sanati etkileyen onemli yeni kavramlan giindeme
getirmesidir. Bu bildiride bu kavramlar irdelenecektir.
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Yildinm Yavuz PhD in Art and Architectural history;
Dean of the Faculty of Architecture METU.

Selahattin Oniir PhD in Architecture; Chairperson of the
Department of Architecture METU.

Aysen Savag PhD in Architecture; advisor to the President
of METU.

Ali Cengizkan PhD in Architecture; Vice-President of
Sanart.

Erhan Karaesmen PhD in Civil Engineering; Honorary
Member of Sanart

Paola Ardizzola born in Torino in 1968, graduated from
Architecture Faculty of ‘G. D’Annunzio’ University,
Pescara, with a thesis about the architectural evolution of
the modern habitat in Berlin during the ‘20s. She is carring
out the Doctorial Research in architecture and city-
planning history in the same Faculty, 'Department of
Sciences, History of Architecture, Restoration and
Representation, about the german architect Bruno Taut and
his years abroad, especially the relationship with turkish
culture. Publications (still in printing): Leopold Gmelin
architetto, un viaggiatore atipico di fine ottocento (Leopold
Gmelin architect, an unusual traveller at the end of ‘800);
Am Schillerpark, Berlino 1924: la Siedlung dimenticata di
Bruno Taut (Am Schillerpark, Berlin 1924: the forgotten
Siedlung by Bruno Taut). From 1999 she has been working
as conceiver of art and architecture Exhibitions: 1999-
Kirchweidach (Germany): Abruzzo, the secret land.
Meeting of art, architecture, photography and music. 1999-
A wandering Exhibition in Abruzzo: Space ‘999. Art and
architecture with recycled materials. 2000-San Vito
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Chietino: Space ‘000. Art and architecture in an unused
kiln, new ideas and old traditions. She has partecipated in
art and architecture Exhibitions with projects on the
recovery of ancient buildings in fine art spaces and music
places; moreover she has written several critic texts for
italian artists. She is working as art director for the next
Art-meeting ‘Paesaggi e Passaggi’ that will be hold in the
citadel of Navelli (L’Aquila), including fine arts, music,
poetry, dance, land art and architecture.

Paola Ardizzola Pescara G.D’Annunzio iiniversitesi
mimarhk fakiiltesinden Berlin’de 1920’lerde ¢agdas
konutlarin mimari geligimi iizerinde yaptig1 texz ile mezun
oldu. Halen aym iniversitenin Miman ve Sehircilik
Tarithi Boliimiinde Alman Mimar Bruno Taut ve Taut’in
Almanya disindaki, 6zellikle Tiirkiye’de gegirdigi yillar
iizerinde doktora tezi ¢alismasi siirdiirmektedir. 1999°dan’
bu yana Sanat ve Mimari sergiler diizenlemistir. 1999 da
Kirchweichdach (Almanya) Abruzzo gizli Diinya, sanat,
mimari fotograf ve miizik bulugmasi;; 1999 Abruzzo
Italya’da gezici, kullanilmig malzemelerle sanat ve mimari
sergisi; 2000, San Vito Chietino’da OOO Mekanda, yeni
diiiisiinceler ve eski gelenekler bulusmasi sergisi; Italyan
sanatgilar {izerinde elestiri yazilarn yazmig ve eski yapilarin
tekrar yasam kazanmasi i¢in sanatsal c¢aligmalarda
bulunmustur; su anda Navelli’de sanat, miizik, siir, dans,
doga sanat1 ve mimari icerecek ‘Peyzajlar ve Gegisler’ adh
bir sergi diizenlemektedir.

Friedrich Teja Bach, born 1944, is professor of Art
History at Vienna University (1995-1998 Head of the
Department). He studied history, political theory, german
literature, philosophy and art history at the universities of
Tiibingen, Vienna,. Paris (Sorbonne), New York
(Columbia) and New Haven (Yale). From 1981 till 1986 he



was assistant professor at the Academy of Fine Arts in
Berlin, from 1991 to 1993 guest professor at the Humboldt
University, Berlin. From 1964 till 1985 he also worked as a
sculptor, in 1988 he organized the exhibition “Sculpture in
Berlin 1968-1988”, and from 1993 till 1995 he was
scientific director of the Brancusi retrospective shown in
Paris and Philadelphia in 1995. In 2001, Prof. Bach was
guest professor at the Institute of Art History, at Harvard
University. Selected bibliography: Constantin Brancusi.
Metamorphosen plastischer Form (K6ln 1987); Brancusi.
PhotoReflexion (Paris 1991), Constantin Brancusi 1876-
1957 (Cambridge, Mass. 1995); Struktur und Erscheinung.
Untersuchungen zu Diirers graphischer Kunst (Berlin 1996)

Raffaele Milani Bologna Universitesinde Felsefe
boliimiinde 1974’den bu yana 6gretim iiyesi ve Estetik
Tarithi dogentidir. ~ Son yillarda kiyaslamali estetik
iizerinde caligmakta olup Etienne Souriau’nun Sanatlarin
Iletigimi kitabinin cevirisinin editérlitiisiigiinii yapmustir.
1991 yilinda Estetik Kategoriler, kitabimi yayaimlamug ve
“Estetik Incelemeler’ ve Estetik Dergisi’ gibi 6nemli estetik
yayinlarda yazilari yaymlanmigtir. ‘Resimsellik: Klasik ve
Romantik Begeni arasindaki Gelisme’ adli kitabi Botanik
Bahgeler, Uluslararasi odiiliinii, ve son kitab1 ‘Peyzaj
Sanati’ Calabria Uluslararas: édiiliinii almistir. ‘Korkunun
Cekiciligi — Gotigin icadindan Rokoko ve Bayag1 Begeniye
Kadar’ adli kitabi (1998) peyzajin kesfinden, seyahat ve
doganinj zevklerine kadar doga ile ilgili ¢esitli konular ele
alir.  Bunlar disinda iki kitap editorliigii vardir:
Goethe’nin diisiincesinde Estetik ve Peyzaj’ (1999) ve
‘Doga ve Duygular’ (2000). Bu Sanart’ta 2. katilimudir.

Richard Woodfield is Research Professor in Art and
Design at the Nottingham Trent University. He has recently
publishéed Art History as Cultural History: Warburg's
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Projects (2000), Framing Formalism: Riegl’s Work (2000)
and Emnst Gombrich, Dal mio tempo: Cittd, maestri,
incontri (1999). He is currently engaged in developing a

‘multi-disciplinary research project Art, Science and

Technology: Connecting 2D Representations with 3D
Structures and a study of the reception of Leonardo da
Vinci’s Trattato della Pittura in the UK. Richard Woodfield
Nottingham Trent Universitesinde Sanat ve Tasarim
dalinda Aragtirma profesoriidiir. Son olarak ‘Kiiltiirel Tarih
olarak Sanat Tarithi: Warburg Projeleri’ (2000),
‘Bigimcilige Cergeve; Riegl’in Caligmalan’ (2000) ve
‘Zamanimin Emst Gombrich’l: Kentler, Ustalar ve
karsilagmalar (1999) bashikli kitaplar1 yayimlanmigtir. Su
anda Sanat, Bilim ve Teknoloji: Iki Boyutlu Tasvirlerin 3
boyutlu striiktiirlerle bilesimi’ adli disiplinleraras: bir proje
yiiritmektedir. Ayni zamanda Leonardo Da Vinci’nin
‘Resim Uzerine’ kitabimin Ingiltere’deki ¢aligmalarim
inceleyen bir arastuma siirdiirmektedir. Bu Sanart’ta 4.
katilimudir.

John Picchione 1975’den bu yana Kanada Toronto York
Universitesinde Dil, Edebiyat ve Linguistik Béliimiinde
ogretim iyesidir. Ana konulari 20. yiizyil Italyan Siiri,
avant-garde akimlar ve edebiyat kuramidir. I Novecento,
Diinya Edebiyati Ansiklopedisi, 1960’lardan Bu Yana
Avant-Garde Sliir, Edebiyat Biyografileri Sozliigii, Italyan
Arastirmalannda Kadin, ‘Avanguardia e Postmoderno’ gibi
kitap ve ansiklopedilere katkida bulunmus birgok dergide
yaymnlamis ve birgok edebiyat grubu ¢aligmasina
katilmigtir. ‘Kuzey Amerika’da Italyan Edebiyati:
Pedagojik Stratejiler’ (1989) kitabinin ko-editériidiir; ‘20.
Yuzyil italyan Siiri’ (1993)ingilizce okular i¢in ilk émek
olusturan bir antolojidir ve kolektif olarak editorliigii
yapilmustir. 1995’de ‘A Porta’ya bir Tanitma’ adli kitabim
yayimlamistir ve bu yil yeni avant-garde hareketler
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iizerinde bir kitabi yaywnlanacaktir. Bu Sanart’ta 2.
katilhmdir

Elizabeth Cinello son yirmi yildir Toronto’nun kiiltiirel
ortaminda yazar, tiyatro yonetmeni, 6oca, sanat yoneticisi
ve gosteri sanatgist olarak etkindir. Toplumsal sanat
gelisiminde oncii rolii iistlenmig ve topluma agik sanat
etkinliklerinde énemli katkilarda bulunmugtur. Caligmalan
genellikle kadin konularimi, gé¢men kimliklerini, ve
kiiltiirel ifadeler ile ilgili olmugstur. Konular1 genis alanlari
kapsayan sanatgilarla c¢alisrus ve parklarda, sokakta,
toplumsal alanlarda, okul ve kiitiiphanelerde gosteriler ve
sanat olaylar1 diizenlemigtir. ~ Sanat Baghiyor Kiiltiirel
Merkezinin kurucularindan biridir. Birgok kamu sanat
projesi ve kangik medya gosterileri diizenlemistir. Sanat
basliyor Kanada’da toplumsal sanat ve gosterilerde drnek
kurulus olarak belirlenmigtir.  Uluslararas: taninan A.J.
Diamond, Donald Schmitt ve Ltd. nin tasarladig ~ &diilli
Kiitiiphane binasinda toplumsal hedefli projeler iiretimine
onciiliik etmigtir. Terkedilmis bazi kamu binalarinin tekrar
topluma kazandinlmasi igin Sanat Peyzaji Damisma kurulu
iiyeligi yapmaktadir. Birgok dergide sanat ve Kiiltiir
pratikleri iizerinde yazilar1 yaymlanmistir. Su anda kamu
yararina olan Toronto Sanat Konseyi iyesidir ve sanat ve
kiiltiirii  etkileyecek kamu projelerinde Toronto Kenti
temsiligi yapmaktadir.

Jacques Leenhardt sosyoloji dalinda doktora yapmus ve
Sosyal Bilimler Yiiksek Okulu (Paris) Miidiirii ve Dil ve
Sanat Aragtirmalani Merkezinde Sanat ve Edebiyat Diigsel
ve Sosyal Islevler Ekipi bagkamidir (E.H.E.S.S./CNRS),
aym zamanda (AICA) Uluslararasi Sanat Elestirmenleri
Kurumu’nun Onursal Bagkani, Ressam Wilfredo Lam
dostlart Derneginin baskani, Isvigre kokenli Le Temps
gazetesinin Fransa muhabiridir. Aym zamanda sanat, doga,
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¢evre ve peyzaj arasindaki iliskiler iizerinde aragtirmalar
yapan CRESTET Sanat Merkezinin Bagkanidir. Princeton
Ileri Aragtirmalar Enstitiisii Uyesi ve Almanya, Brezilya ve
Amerka’da birgok iiniversitede misafir profesérdiir. En son
yaymlani arasinda Villette- Amazon, 20 Yiizy1l Cevresi
iizerinde bir Manifesto (1996), Peyzajc1 Michel Corajoud
(2000), Roberto Burle Marx’in bahgelerinde (1994),
Yanlis Anlagsmalar Bahgelerinde: Franko-Alman diisiince
ahgverisi (1990, yeni baski 1997), Sozciiklerin Giicii,
Entelektiiellerin Rolii (1982) bulunmaktadir. Bu Sanart’ta
3. katihimudir

Inci Kansu Gazi Egitim Fakiiltesi Resim—is Bolimii
mezunudur.Resim grafik ve sanat tarihi 6gretmeni,ydnetici
ve miifettisi olarak ¢alisti.Fullbright ile A.B.D’nde “plastik
sanatlar egitimi kursu”na katildi ve “kagit sanati”ile ilgili
okul ve sanat¢i atdlyelerinde ¢alisti.Degisik alanlarda
calisan kagit sanatcilarinin atélyelerindeki ve Hollanda

Kraliyet Kitiiphanesi’nin “tarihi kagit boliimii”ndeki
workshoplara  katildi.Kiitiipahanenin  bu  béliimiinde
sanatctya  kagit  sanatcist  dosyasit  agildi.IAPMA

(uluslararas: kagidini iireten ve kagidi ile ¢aligan sanatcilar
Orgiitii) tlyesi olarak bu orgiitiin  degisik iilkelerde
diizenledigi kongrelere ve sergilere katilmaktadir.
K.K.T.C, Tiirkiye, Avrupa’da kisisel sergiler diizenledi,
karma sergilere katild1 ve “kagit sanati-el yapim kagit”ile
ilgili konferans ve workshop’lar yapmaktadir.Odiilleri
vardir.

Herman Prigann, 1963-1968 yillarinda Resim ve
Sehircilik egitimi goren Herman Prigann sergiler ve
‘olusumlar’ diizenlemis ve narkotik bagimlilara yardim
olarak bir organizasyon kurmustur. 1980-1989 arasinda
‘Gelecek iicin Grafiti’ler konulu sosyal igerikli sanat
projeleri  gerceklestirmistir.1983’de  doga sanati ile



ilgilenmeye basgliyan Herman Prigann  Avusturya,
Almanya, Danimarka, Belgika, Italya ve Japonya’da isler
gerceklestirmis ve ilk kez 1989°da daha 6nce endiistriyel
sondajlarin bozdugu dogada Terranova adiyla sanat
ortamlar1 olusturmustur. Doniisiim Iginde Nesneler-
heykelimsi Cevreler ve Terra Nova adli sergi ve
calismalarimn  Berlin, Dortmund, Miinih, Odense,
Kopenhag, Bergamo, Ankara , Tokyo, Madrid ve
Rotterdamda gergeklestirmistir. Bu sergi ve enstalasyonlar
cogu kez Yeni Peyzaj Bigimlendirmeleri adi ile yapilan
atdlye ¢alismalari ile birlesmistir. Iki yildir Dogu ve Bati
Bulusmasi adli ve Japonya ile Portekiz arasindaki iilkelerde
gerceklestirilecek olan bir doga sanati projesi {izerinde
caligmaktadir. Bu Sanart’ta 2. katilumdir.

Lucio Rosato born in 1960, graduated in 1986 from
Architecture Faculty of ‘G. D’Annunzio’ University,
Pescara, with the thesis ‘Notes journey in the
Mediterraneo’. In 1996 he wins the prize in Europan 4
competition ‘to build city on city’ with the project
Minotaurus in Iraklion. Coauthor with his brother Paolo in
multimedia shows (In blue presence, Love moves sea,
Cartagena and Lemons) performed in music show of
contemporary art. Apart from being an architect, he works
as painter and sculptor mnspired from mediterranean culture.
In 2000 he realized the narrow door, for the new
archeological Museum in Chieti, a great sculpture in steel
and bronze which rapresents the passage from alive city
(the Foro) to death city (the Necropoli). He lectures Interior
Design at European Design Academy in Pescara. From
2000 he collaborates with the staff of the Art Sociology
Department in the ‘G.D’Annunzio’ University. Several
works of him are published in Art and Architectural
journals.
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Ermano Flacco born in 1947, graduated from Architecture
Faculty in Pescara with Professor Giorgio Grassi. He
partecipated in the XV Triennale in Milan. CLUA
(Cooperative Library University of Abruzzo) founder and
president until 1980, he has been the organizer of italian
contemporary architects Exhibitions like Ridolfi, Frankl,
Rossi, Grassi, Aymonino. In 1990 he has been invited to
report about his architectural works in the ‘G. D’ Annunzio’
University, Pescara. 1999, 3th prize in the competition
‘Open spaces between citadel and stream Morla’ in
Bergamo (Italy). His artistic life is intensive as well: he
works with coloured earths, inspired from ancient
memories and new experimentations. From 2000 he
manages the project ‘Supporting city for children’ for local
administrations.

Gabriele d’Oltremare is Master of Art and Designer,
mainly interested in studing the relation between nature and
architecture. He has made several researches based on the
history of the territory in which he lives and the
transformations of the natural and built landscape; the
development of infrasructural network and the new
disposition of the costal line of the middle Adriatic in Italy.
He performed studies on lo specchio — the mirror,
anthropology, history myths and superstitions; reflections
on art. He has partecipated in several painting, graphic and
design competitions whose theme was the relation between
man, environment and traditions. Actually he partecipates
and conceives exhibitions of art and architecture in relation
to society, ecology and history. For the realization of his
works he prefers to use poor and recycled materials that
convey better the signs of their story. He has partecipated
in realizations of several workshops and meetings on the
historical and artistical heritage, for the sensibilization of
the young people. Together with his brother Marco
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d’Oltremare he realized the installation of the stage
Palafiabe with scenographies for theatrical and shows for
children in the 1997-°98 editions of Fierabilandia,
Lanciano. In February 2002 he realized the scenographic
stage for a didactic Exhibition of Art: Marionette-Burattini-
Maschere  (Puppets-masks) in  the Museum of
Contemporary Art in Francavilla al mare. He has illustrated
several books and manifestos for architectural,
environmental, historical, cultural traditional exhibitions.

Vera David Viyana Universitesinde sosyoloji ve etnoloji
egitimi goren David 1970-1974 yillarinda kuzey ve bati
Afrikada egitim caligmalan siirdiirmiistiir. 1967°den bu
yana hareket ve bedensellik iizerinde, la mama ve arica-
enstitii caligmalan siirdiirmektedir. 1076’dan beri “Yagayan
Tiyatro’ ile birlikte calismaktadir. 1973°den bu yana Esalen
Enstitiisiinde Gia Fu Feng ve ayrica Toyo Kobayashi ile
birlikte ¢alismaktadir. Herman Prigann ile birlikte Kamusal
sanat projeleri ve ‘Peyzajda algr’ atélyeleri yiiriitmiigtiir.
Sanart’a ikinci kez katilmaktadir.

Catherine Maurey Universite Panthéon Sorbonne’da
felsefe doktorasi yapmug olan Maurey Fransiz Estetik
Demegi Editorliik Danmigmam ve Uyesidir. 1997’de
‘Septentrion Universite Yaymevinde ‘Koreografi ve
Felsefenin temeli olarak Bunalim’ kitabini, Panayotis ve
Effie Michelis Vakfi Estetik Yaymnlarinda ‘Adanmig bir
Beden i¢in Sorgulanan bir Sanat; 1998’de Les Temps
Philosophiques Dergisinde ‘Dansin Phenomenolojisi igin;
Mikel Dufrenne’in ¢alismalar ardindan’ incelemelerini ve
daha birgok felsefi yazi yaymlamistir. 2001°de Yokyo’da
Uluslararas: Estetik Kongresine katilmig ve ¢ Zulum Dansi:
Buto ve Antonin Artaud’nun tiyatro kuramlan’ adh
bildiriyi sunmustur. Estetik iizerine arastirmalarim
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siirdirmekte ve Ticaret Yiiksek Okulunda ‘Is Etigi’
lizerinde aragtirmalar yapmaktadir.

Jos de Mul is philosopher and art historian. He is Professor
of Man and Culture at Erasmus Unjversity, Rotterdam, the
Netherlands. He has published several books and many
articles on aesthetics, the philosophy of culture and
technology, and (the history) of hermeneutics. Some relevant
publications in the context of the symposium are: ‘Aesthetic
development of the individual’. In: A.W. van Haaften, M.
Korthals en T. Wren (ed.), Philosophy of Development.
Reconstructing the Foundations of Human Development
and Education, Dordrecht/Boston/London: Kluwer 1997,
135-152; ‘Artistic Development’. In: A.W. van Haaften,
M. Korthals en T. Wren (ed.), Philosophy of Development.
Reconstructing the Foundations of Human Development
and Education, Dordrecht/Boston/London: Kluwer 1997,
183-198; Romantic desire in (post)modern art and
philosophy, Albany, N.Y.: State University of New York
Press 1999. Forthcoming: The Tragedy of Finitude.
Dilthey's Hermeneutics of Life, New Haven: Yale
University Press, forthcoming.

Haruhiko Fujita Mimarlik dalinda doktora yapan
Haruhiko Fujita Osaka Universitesi Begeri Ilimler Yiiksek
Lisans Boliimiinde Estetik ve Sanat Kuramu Profesoriidiir ;
Kyoto Teknoloji Enstitiisiinde, Osaka Kent Universitesinde
okumus, Buffalo SUNY universitesine Fulbright burslusu
olarak gitmis, ve Toronto Universitesine Kanada Devlet
Bursu almigtir. Belgika’da Leuven Katolik Universitesinde
misafir profesorliikk yapmigtir. Su anda Osaka Universitesi
Yiiksek Lisans boliimiinde Profestrdiir. William Morris
(Tokyo 1996), Modern Japonyada Tasarim Kuramu ve
Tarihi (Kyoto 1999), JM.W. Turner (Tokyo 2001) adl



kitaplar1 yaymnlanmigtir ve Tasarim k<urami Forumu
(Kyoto 2001) kitabinin bag editorliigiinii yapmustir.

Anne Elizabeth Pearson oziirlii katilimcilarin bilgiye
ulagmalari konusunda uzmanlk egitimi gérmiis olan bir
miize egitim danigmanidir. New York Metropoltam Miizesi
ve Londra British Miizesinin egitim béliimlerinde
calismugtir. Akademik temeli eski Tarih ve Arkeoloji
lizerinedir. Anne <pearson Ozellikle gérme Oziirlii miize
gezenleri konusunda ¢aligmugtir. 3 biiyiik dokunma sergisi
hazirlamig  ve bunlarla birlikte gorme dziirliilerin
konserlerini diizenlemistir. Biligsel 6ziirliilerin sanata
katilimlar1 konusunda aragtirmalar ve yayinlar yapmustir.
Avrupa Konseyi, Fransiz Vakfi, Avrupa Korler
federasyonu, Miizeler Dermnegi, Ogrenme Kampanyas: gibi
konsey ve toplantilarda konferanslar vermigtir. 1995°de
‘Herkes igin Sanat — Oziirlii konuklar igin katilim rehberi’
ve ‘Biiyiikk Ayak: Ogrenme Zorluklari olan Cocuklara
Miize kullanimi’ adli kitaplani yaymlanmigtir. ‘Asirlarin
Bilgisini Paylagmak’ adli Avrupa Konseyi destekli kitabin
editorliigiinii yapmus ve giris yazisini yazmustir.

Hasan Biilent Kahraman, political scientist, writer and
art critic. he recieved his undergraduate degree in civil
engineering, masters degree in economics and ph. d. degree
in political science. then, he has been teching in various
different universities social theory, post structuralist
philosophy and contemporary art theories as well as turkish
politics. appointed as the chief advisor to the ministry of
culture. has a large number of books and articles. currently
he is teaching at sabanct university at istanbul and
contributing to radikal, daily as a columnist. his recent
books, tiick siiri, modernizm, giir (turkish poetry,
nmodernism, poetry), cam odada oturmak (living in the

|
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glass room), tarih ve ideoloji arasinda tiirk romam (turkish
novel between history and ideology).

‘Hasan Biilent Kahraman siyaset bilimci, yazar ve sanat

elestirmeni. akademik derecelerini sirasiyla, insaat
miihendisligi, ekonomi ve siyaset bilimi dallaninda
tamamladi. gesitli {iniversitelerde toplumsal kuram,

yapisalcilik sonrasi felsefe eksenli ¢agdas sanat kuramlan
ve tirk siyaseti ve tiick siyasal, toplumsal diigiincesi
agirlikll dersler verdi. yaymlanms ¢ok sayida kaitap ve
makalesi bulunuyor. simdi sabanci iiniversitesi Ggretim
iiyesi ve radikal gazetesi kdse yazam. son yayinlanmig
yapitlari. tiirk siiri, modernizm, siir, cam odada oturmak,
tarih ve ideoloji arasinda tiirk roman.

Yildiz Kurtulus has graduated from the Art Education
Department of Gazi University in Ankara. She has
completed her thesis in the open University in 1994 and
finished her masters studies in 1998 at the Ankara
University Educational Science Department. In 200 she
has taken her Ph. D. She has been working as art educator
since 1969 in the schools related to the Ministry of
Education. She is now a member of the Mediterranean
University Faculty of Fine arts.

Yildiz Kurtulus Gazi Universitesi Egitim Enstitiisii
Resim-Is Béliimiinden 1969’da mezun oldu ve o yildan bu
yana Milli Egitim Bakanligina bagli okullarda sanat
egitimcisi olarak ¢aligh. 1994 Yilinda Anadolu
Universitiesi Ag¢ikdgretim Fakiiltesinde lisans tamamladi.
1998 yilinda Ankara Universitesi Egitim Bilimleri
Fakiiltesi EPO (Giizel Sanatlar Egitimi) Anabilim dalinda
yiiksek lisans egitimini, 2000 yilinda aym fakiiltede
doktorasim tamamladi. Su anda Akdeniz Universitesi
Giizel Sanatlar Fakiiltesi 6gretim iiyesidir.



Zerrin iren Boynudelik completed her doctoral thesis on
‘Istanbul Exhibitions between the Years 1986-1996 which
have direct relationship to their spaces’, graduated from the
Literature department of the Istanbul Yildiz College,
worked for the Atatiirk Library as programme director
between 1991-1994, taught Cultural history at the Mimar
Sinan University between 1993-1998, became instructor at
the Yildiz Technical University, acted as assistant to the
chair at the Yildiz Technical University, Art and Design
Faculty Art Department, and is presently the person
responsible for educational programmes at the Yildiz
Technical University Social Sciences Institute Graduate
Art Department .

Kadriye Tezcan Akmehmet is following the doctorate
programme at the Istanbul Technical University Social
Sciences Institute. She has done her masters studies in the
field of Museology. She is working at the Yildiz Technical
University on the project of ‘Using Museums. as
Laboratories in History Education’. She has published on
‘Museum Education’ (Ankara 2002), ‘The Contribution of
Museums to School Education’ ( Istanbul 2001) in
symposium publications, and has given conferences and
seminars on museology and conducted educational
programimes in museums.

Henk Slager Amsterdam ve Amsterdam Serbest
Universitesinde felsefe, sanat tarihi ve edebiyat kuram
egitimi gordii. Doktorasini 1989°da ‘Bi¢imci Karakter’ tezi
ile yapt1i ve 1993 wyilina kadar Briikksel Serbest
Universitesinde sanat ve kiiltiir bilimi temelleri iizerinde
aragtirma siirdiirdii. Kutsalin Alacakaranliginda (Hubert
Dethier ile) ve Sanat Kuram Arkeolojisi adli kitaplar bu
calismanin sonuglarnim dile getirir. Giderek ilgi alam
akademik ve kuramsal olandan yasantisal ve deneyimsel
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olana kaymis ve ¢agdas sanat iizerinde c¢aligmaya
baglamugtir. 1993’de Global Umut Vakfim kurmus ve bu
vakifin ¢alismasi olarak sergiler, sempozyumlar ve yayinlar
diizenlemistir. L&B (Lier en Boog) siireli. yayim Sanat
Felsefesi ve Kurami iizerinde yazilar yayinlamakta ve
Henk Slager ve Annette W. Balkema tarafindan editorliigii
yapilmaktadir. 1994’den bu yana Henk Slager De Appel’de
(Amsterdam) yiiksek lisans kiiratér egitimi programinda
sanat felsefesi ve kuramu dersleri vermektedir. 2001’den bu
yana Antwerp’de Yiiksek Giizel Sanatlar Enstitiisiinde
Estetik  dersleri  vermektedir.  Uluslararas1  Estetik
Derneginde Asistan Genel Sekreterdir.

Inci Eviner has graduated from the art department of the
Istanbul Fine Arts Academy and has been exhibiting her
work in group and solo exhibitions since 1981. In 1991 she
took part in the Contemporary Turkish Art exhibition in
Tokio. In 1994 she took part in a group exhibition curated
by Lucrezia de Domizio Domini in Bologna, in 1997 she
took part in an exhibition curated by Beral Madra alongside
the Venice Biennale, in 1998 she exhibited in group shows
in Brussels and Florence. She is currently faculty member
at the Yildiz Technical University Department of Art and
Design, Istanbul.

Inci Eviner Istanbul Giizel Sanatlar Akademisinde sanat
egitimi goren Inci Eviner 1981°dan bu yana grup ve kisisel
sergilerde calismalarini sergilemektedir.1991°de
Tokyo’daki Cagdas Tiirk Sanati sergisine katilmusg, 1994°de
Bologna’da Arte Fiera’ya katilmuig, 1997°de Venedik
Bienali sirasinda Beral Madra’nin kurdugu bir sergide yer
almig, 1998 de Briiksel, ve Floransa’da uluslararasi
sergilere katilmiugtir. Su anda Yildiz Teknik konteyner
gorevi gorecektir. Yatak, uyku halini ve bir ¢esit



Universitesinde Sanat ve Tasamm Fakiiltesinde Ogretim
Gorevlisidir.

Basak Kaptan born in 1978, Izmir. Graduated from the
Faculty of Art, Design and Architecture, Department of
Fine Arts at the year| of 2001. Currently working on her
MFA

Basak Kaptan 1978 yilinda Izmir’de dogdu. 2001 yilinda
Bilkent Universitesi Giizel Sanatlar, Tasarim ve Mimarlik
Fakiiltesi, Giizel Sanatlar Boliimiinden mezun oldu. Halen
lisansiistii galigmasim siirdiirmekte.

Lev Kreft, Prof. Ljubljana’da felsefe ve sosyoloji egitimi

gbrmiis ve  doktorasimni ‘Sanatgt Solun Miicadelesi’
izerinde yapmustir. Halen Ljubljana Unisversitesinde
Felsefe  Bolimii  baskamdir.  1992°de  Ljubljana

Universitesinde Felsefe bolimiinde hocaliga ve 2001°de
estetik profesliigiine baglamigtir. Slovenyann ilk ¢ok partili
secimlerinde Slovenya  Cumbhuriyeti Milletvekili
secilmigtir. (1993-1996) Avant-garde ve sanatgl sol,
postmodernizm, kiiltiir felsefesi, milli kiiltiir izerine birgok
yaymu vardir. Yabanc dillerde ‘Tarih ve Giindelik Yagam’
(XIV Estetik Kongresi), Aydinlanma Krizi ve Farklilik
Korkusu’ (Kiiltiirlerarasilik ve Xenofobya, Belgrad 1998),
“Yugoslav Milliyetgiligi Uzerine Tezler’ (Yeni Avrupa,
Eski Milliyetler- Klagenfurt 1993) “Kiiltiir, Milliyetgilik,
Millet — ya da yalmis anlasilmug Sloven Modemizmi’
(Utopie kretiv No 106/1999 Berlin), ‘Ljubljana — Kendi
Avant-Gardim1 Dislayan Kent® (Orta Avrupa Avant-
Gaardlan1 Sergisi Katalogu, Los Angeles 2002) gibi
yaymlan ve Tiirkge, Macarca,] Korece, Bosnak¢a ve
Hirvat¢a yayinlanmig yazilari vardir. Sloven Estetik
Derneginin kurucularindandir (1984) ve su anda dernegin
bagkanidir, 1999°dan bu yana Uluslararasi Estetik Dernegi
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Yonetim Kurulu iyesidir. 2000 den bu yana Ljubljana

Baris  Enstitiisi  bagkamidir.  Sanart’a  ikinci  kez
katilmaktadir. '
inci San has degrees in the fields of Germanistic,

Anglistic, Art History and Archeology. She has followed
two years of drama education of the Theatre Institute and
four years of language education of the French Cultural
Center. In 1965 she worked as assistant in the Hacettepe
University art department, and in 1967 she became
assistant in the Fine Arts Faculty Department of Art
Education at the Ankara University. In 1974 she received
her Ph. D. with her thesis on Artistic Creativity and
Creativity in Children’, in 1981 she became associate
professor with her study on Art Educational Theories, and
in 1988 she became full professor with her work on art
education. Between 1982 and 200 she worked as the chair
person of the Fine Arts Educational Science Institute. She
has also served the Ministry of Education and the Ministry
of culture on various occasions. She has organized
international seminar on art education and creative drama.
She is the president of the Contemporary Drama Society
and the Association of Art Educators. She has six books
three of which she has also edited and over seventy articles
on art and art education.

Inci San  Germanistik, Anglistik , Sanat Tarihi ve
Arkeoloji alanlarinda yiiksek ©gretim gérdii. Tiyatro
Enstitiistiniin iki, Fransiz Kiiltiir Derneginin Dil Egitiiimi
Boliimiiniin  dort yillik programlanimi bitirdi. 1965’DE
Hacettepe Universitesinde Sanat tarihi asistani, 1967°de
Ankara Universitesi Egitim Bilimleri Fakiiltesi Giizel
Sanatlar Egitimi Kiirsiisiinde asistan olarak akademik
caligmalanna basladi. 1974’de Sanatsal yaratma ve
‘Cocukta yaraticilik adli tezi ile doktor, 1981°de Sanat



Egitimi Kuramlan galigmasi ile Dogent, sanat egitimi ve
sanat biliminin degisik alamlarindaki ¢ahgmalan ile
1988°de profesor iinvanlanim aldi. 1982’den 2000 yilina
kadar Giizel Sanatlar AnaBilim Dali Bagkanlig1 yapti. Milli
egitim Bakamg ve Kiiltiir Bakanlifinda galigmalari oldu.
Sanat eitimi ve yaratici drama konularinda uluslararas:
seminerler diizenledi. Cagdas Drama dernegi ve Sanat
Egitimcileri Derneginin baskanliklarim yiiriitmektedir. alti
bilimsel kitab1 ve 70 iizerinde makale ve bildirisi
yayinlanmigtir.

Zekiye Sarikartal Dokuz Eyliil Universitesi, Giizel
Sanatlar Fakiiltesi, Heykel Bolimii mezunudur. Bilkent
Universitesi’nde Lisansiistii egitimini tamamlamigtir. Ulual
ve Uluslararasi karma ve kisisel sergileri bulunmaktadir.

Nadia Laggoune has received a Law degree from' the
University of Algiers, has studied Drama in the
Conservatory of Algiers, and has received a degree in art
criticism from the Kiev Fine Arts Institute. She has taught
19" Century Russian Literary History at the University of
Algiers, she has taught as associate professor in the Algiers
Higher Institute of Music, and since 1986 she has been
teaching as professor in the Algiers Superior School of
Fine Arts . Between 1997 and 200 she was the chair of the
Algiers Superior School of Fine Arts Department of
Painting and Sculpture. She is a member of the Algiers
Fine Arts Schools’ Steering Commiittee; she has taken part
in many art and architecture juries. She has a book entitled
‘Algiers in Painting’ (2000) and has written artiscles and
critiques for many fine arts journals, on art in Algiers.

Nadia Laggoune Cezayir Universitesinden Hulkuk
diplomasi, Cezayir Konservatuarindan Drama Sanatlan
Lisansi, Kiev (Rusya)Devlet Giizel Sanatlar Enstitiisiinden
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Sanat elestirisi Uzmanhgi. Cezayir Universitesinde 19.
yiizy1l Rus Edebiyat1 tarihi profesorliigii, Cezayir Miizik
Yiiksek Enstitiisinde dogentlik yapmis, ve 1986°dan
giiniimiize Cezayir Giizel Sanatlar Yiiksek Okulu
profesorliigii yapmaktadir. 1997den 2000 yillari arasinda
Cezayir Giizel Sanatlar Okulu Resim ve Heykel Boliimii
bagkanlifn yapmustir. Cezayir Giizel Sanatlar Okullan idari
konseyi iiyesidir. Birgok sanat ve mimari jiirisinde yer
almigtir. ‘Cezayir Resmi’,(2000) adli bir kitabi, birgok
sanat dergisinde Cezayir sanati iizerinde makalleleri vardir.

Suha Ozkan, B.Arch. M.Arch. AADipl. Hons. PhD.,
Architect, Historian, Theorist and International Executive.
Suha Ozkan was born in Ankara, Turkey, in 1945. He
studied architecture at the Middle East Technical
University (METU) in Ankara, and theory of design at the
Architectural Association in London. Dr. Ozkan has
undertaken extensive research on the theory and history of
architecture, design, vernacular 'form, and emergency
housing, and has published numerous articles and
monographs. At METU, he taught architectural design
and design theory for fifteen years, and became associate
dean of the faculty of architecture in 1978; he was
appointed vice-president of the university in 1979. He
taught and lectured extensively in North America, Europe,
Central-, South-, and Southeast Asia and throughout the
Middle East. He has served as a jury member for many
architectural competitions, and as an external examiner for
diploma and doctoral assessments at the schools of
architecture of the universities of Paris, Lausanne, Zurich,
York and Trondheim. He was instrumental in the
establishment of the XXI Architectural Culture Centre in
Ankara and publication of the centre’s journal entitled
XXI. During May 2000, he served as a member of the jury
for the architectural competition for the Martin Luther



King, Jr., National Memorial in Washington, D.C. Dr.
Ozkan is co-chair of the Sustainable Architecture task force
of the Hassan Fathy Institute and the United Nations Centre
for Human Settlements (Habitat) in support of the Habitat
Agenda. With the Aga Khan Award for Architecture in
Geneva, Dr. Ozkan served as the deputy secretary general
from 1983 to 1990, and has been the secretary general
since 1991. On behalf of the Aga Khan Trust for Culture,
Dr. Ozkan has organised two important international
architectural competitions, for the Revitalisation of
Samarkand, Uzbekistan (1991), and the New Museum of
Islamic Arts in Doha, Qatar (1997). He also served as an
advisor for the architectural competition for the new
campus of the American University of Cairo, Egypt, during
1999.

Belgin Turan Ozkaya teaches history of architecture at
M.E.T.U. She has received her Bachelor and Master
degrees from M.E.T.U and a Ph.D. in History of
Architecture and Urbanism from Cornell University. Her
interests range from! the history of twentieth-century
Western, particularly Italian, architecture to historiography
to cross-cultural perceptions and visual studies. She has
published mainly on Italian architecture and is currently
working on a book of essays and an anthology.

Belgin Turan Ozkaya 0.D.T.U’de mimarlik tarihi dersleri
veriyor. Lisans ve yuksek lisans derecelerini O.D.T.U’den,
Mimarlik ve Kent Tarihi doktorasini  Cornell
universitesinden almistir. Ilgi alanlari yirminci yuzyil Bati,
ozellikle Ttalyan, mimarlik tarihinden historiografiye,
kulturlerarasi iliskilerden gorsellik calismalarina kadar
uzanmaktadir. Ozellikle Italyan mimarisi uzerine yayinlari
vardir. Son olarak bir denemeler kitabi ve bir antoloji
uzerinde calismaktadir.
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Ozcan Yurdalan 1955 Yilinda Adana'da dogdu. 1977
yiinda AFSAD kuruculan arasinda yer aldi. "Namaste",
"Fas'ta Yolculuk", "Sar1 Otobiis 1, Iran Yolculugu", "San
Otobiis 2- Pakistan Yolculugu" adli dort kitabt var.
"Hindistan Nepal Yollarinda" adli CD rom'u
yaymlandi. TRT igin 1998'de "Uzaklara Yolculuk 1" adl
bes bolimlikk belgeselin ve 2000 yilinda "Uzaklara

Yolculuk 2" adli dort bolimliik yol belgesellerinin
scnaryosunu  yazdi. Marmara Depremi'nden  sonra
Dayanisma Gonillileri'nin ~ "Fotografgi  Cocuklar

Atdlyesi'nde cahistr. Fotograf Vakfi'nin kuruculan arasinda
yer aldi. Serbest gazetecilik yaptyor, yazilari ve foto-
roportajlan yaymlaniyor.Uzunyolculuklaragikiyor.

Bilal Baboglu 1976 Samsun Havza dogumlu.llk ve
ortadgremini Samsun’da tamamladi. Istanbul Universitesi
Iletisim Fakiiltesi Gazetecilik Boliimii mezunu. Bir siire
Aksam, Sabah ve Star Gazetelerinde muhabir ve foto
muhabir olarak ¢alisti. Bir yildir Fotograf Vakfi'nin
Fotografg1  Cocuklar projesi kapsaminda  Istanbul
Esenyurtattlyesindegalistyor.

Mustafa Oziinal 1981 Istanbul dogumlu. Cerrahpasa Tip
Fakiiltesi tgiincli sinif dgrencisi. Fotografa 1998 yilinda
IFSAK'ta basladi. Nazim Kiiltiirevi'nde ileri fotograf
seminerlerine katildi. Cerrahpasa Fotograf Kliibii'nde ii¢
yildir  yonetim kurulu bagkani. Fotograf Vakfi
caligmalarina aktif olarak katiliyor

Nana Zhvitiashvili, has been the Vice-President of The
Charity Foundation for support and development of
arttherapeutic programes called “In Search for Harmony”.
During the period 1997-2000 The Foundation received
support for 5 integrative projects (70 000 USD). These
were organised within the long-term framework of the



programe “The Interrcgional Arttherapeutic  Resource
Center “Open Studio”. This support was given by: The
Institute “Open Society” (Soros Foundation), “Charity
Know How”(which is a British Foundation) and also The
Gagarin Foundation. Within the “Open Studio” project
Nana Zhvitiashvili participated in the seminars run by
qualified psychotherapists — Douglas Gill (England),
Franca Fubini and Fay Prendergast (Italy), Nancy Zendora
and Gregg Furth (USA), Nell Karstanija (Ifolland), Ulla
Tarvainen (Finland). Mrs.Zhvitiashvili is a member of The
International Art critics association and is also a member of
The Art Therapy Association (Russia).

Barbara Sandrisser (Architect, painter)writes and lectures
throughout the USA, Japan, Europe on Japanesc aesthetic
idcas. acsthctics of cnvironment, comparative acsthetics of
architecture, vernacular architecture and landscape. Her
works have been published in USA, Japan, Finland,
Germany, Belgium and Slovenia. She is also a mized-
media painter who draws inspiration from the elusive
elements of nature that change over time. Her works try to
caich the fleeting and evanescent qualities of nature,
images of water and the multiplicity of visual perception.
She also does installations that explore the elusive qualities
of nature. She has specific experience in site design and in
cultural and historical resources studies. Her designs
include a broad spectrum of projects ranging from
rehabilitation and reuse ofold neighborhoods and buildings
to landscape concepts.

Barbara Sandrisser (Mimar, ressam) ABD, Japonya, ve
Avrupa'da Japon estetik diisiincesi, Japon g¢evre estetigi ve
mimari estetigi iizerinde konferanslar veriyor ve bu
konulardaki yazilann ABD, Japonya, ‘
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Finlandiya, = Almanya, Belgika ve  Slovenya'da
yayinlanmistir. Karisik -malzeme ile yaptigi resimlerinde
doganin elle tutulamayan gegici niteliklerini yakalamaya
calisir. Daha onceki resimlerinde ise su imgeleri, ve
agaclan konu edinmisti. Ayni zamanda yerlestirmeler
yapan sanail¢i bunlarda doganin degisken dokularini ve
niteliklerini  yakalamayagalisir  ve  algimin  ¢ok
boyutluluguna deginir. Cevre tasarimu iizerinde birikimlidir
ve ftasarimlan birgok degisik projc igerir, bunlar arasinda
cski yerlesim ve yapilarin tckrar kazanilmasi, ve peyzaj
projeleri vardr.

Robert Mull studicd architecture at the University College
London and the Architectural Association. He was a
founder member of NATO. He established private practice
in 1983, forming Beevor Mull Architects with Catrina
Beevor in 1986. Between 1986 and 1999, he taught as
Diploma Unit Master at the Architectural Association. In
2000, he became the Head of the School of Architecture
and Interior Design at the University of North London. He
is a founder of the Social Architecture and Regeneration
Research Unit and a member of the Cities Design Institute.

Robert Mull University College London ve Architectural
Association’da mimarlhk okudu. NATO’nun
kurucularindandir. 1983’te serbest ¢alismaya bagladi ve
1986’da Catrina Beevor ile Beevor Mull Architects’i
kurdu. 1986°dan 1999°a kadar Architectural Association’da
Diploma Unit Master olarak hocalik yapti. 2000'de
University of North London’in Mimarlik ve ¢ Mimarlik
Okulu’'nun bagina gecti. Social Architecture and
Regeneration Research Unit’in kurucularindandir ve de
Cities Design Institute’in uyesidir.
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Dance with Different Bodies

This performance, a series of 9 dances, gives
"voice", through silent movement, to a range of
issues regarding body types and disabilities. Tuna
confronts the audience with the raw physicality of
both abled and disabled limbs and bodies....Mara,
B. Adelman, Turkish Business Review

"Dance with Different Bodies" is a very good idea.
This project of the chorographer Tugge Ulugiin
Tuna is a an evidence for the hopeful future of the
modern dance in Turkey. Kdken Ergun, Radikal

The idea of "Dance with Different Bodies", like the other
projects of its choreographer Tugge U. Tuna, is "searching
the relationship of body between brain and gravity". The
performance is formed of nine autonomous but implicitly
interrelated dances: Full Moon, Memory, Esim, Step,
Passageway, Depth, Complemantary, Relax, Don't Forget
Me. The dance team is formed of twelve dancers, five of
whom are bodily disabled.

Program

Full Moon
Music: Dolares O'Riordan
Dancers: Duygu Giingér, Tugge, U. Tuna

Memory
Music: Dolares O'Riordan
Dancer: Ash Oztiirk
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Esim
Music: Marianna Faithfull -
Dancer: Tugge U. Tuna

Step
Music: Réne Aubry
Dancers: Maral Ceranoglu, Bedia Okur, Mihran Tomasyan

Passageway

Music: Réne Aubry

Dancers: Maral Ceranoglu, Duygu Giingor, Bedia Okur,
Emel Ongel, Musin Ongel, Asli Oztiirk, Zahide Simgek,
Murat Polat, Mihran Tomasyan, Tugge, U. Tuna '

Depth
Dancer: Tugge U. Tuna

Complementary
Music: Réne Aubry
Dancers: Emel Ongel, Musin Ongel

Relax
Dancers: Duygu Giingor, Tugge, U. Tuna

Don't Forget Me -
Music: Réne Aubry

Dancers: Berna Belgin, Maral Ceranoglu, Giil¢in Erdis,
Duygu Giingdr, Bedia Okur, Emel Ongel, Musin Ongel,
Ash  Oztiirk, Zahide Simsek, Murat Polat, Mihran
Tomasyan,

Tugce U.Tuna

Choreographer: Tugge Ulugiin Tuna
Dancers: Berna Belgin, Maral Ceranoglu, Giilgin Erdis,
Duygu Giingdr, Bedia Okur, Emﬁl Ongel, Musin Ongel,



Ashi  Oztiirk, Zahide Simsek, Murat
Tomasyan, Tugge U.Tuna

Polat, Mihran

Tuggce Ulugiin Tuna: born in Belgium on 1973. Searches
for the relation of body between brain and gravity. Worked
with Mark Taylor- Be‘:tty Jones- Sharon Kinney- Mark
Haim- Stuard Pimsler- Carol Parker- Aydin Teker in '93-
'94, USA. Participated in the Brussels Sablon Festival as a
dancer and choreographer, '97. In '96 graduated from
Modern Dance Department Mimar Sinan University
Concervatory, also getting the first place in Performing
Arts Department. Graduated from the Mimar Sinan
University Social Sciences Faculty with her thesis entitled
"Usage of Exterior Space in Dance" and her work "AR'a"
(Istanbul Academy Cinema) February-'98. Worked with
Will Swanson, on modem dance technique and somatic
theories, NYC'97. Participated in the International Dance
Meeting in France™November'99. She lectured modern
dance techniques to the Adventures Motion Pictures Dance
Group (Swan Lake- London) during their attandance in
2000 Istanbul Music Festival. Taught modern dance
technique in Kog University "Introduction to Dance" with
Sebnem Aksan, Summer-2001'st. Participated "Blue
Stage- An Interactive Media Installation' Berlin" 2001;
curator: Dr Johannes Odenthal, editing: Brigitte Heilmann.
She's worked with disabled people for the project of
"Dance with Different Bodies". Tuna works as a teacher in
the modern dance department of Mimar Sinan University
since 1998', continues PHD program, and fills ber life with
dance.

Choreographies: Step'01- Passageway'01-
Complementary'0l- Don't forget me'0l- Depth'00-
Esim'00- Relax'00- Game'99- AR'a'98- System'98-

Memory'98- Last Quarter'98- Full Moon'97- Half Moon'97-
Don't see my. hands'96- Fetus'94- First Moon'94.
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Personal Performances: "Dance with Different Bodies" 2
April 2001 and 8 January 2001. Performances: Apartment
Project- 1 "Shoes Store" (Cur. Selda Asal)- Wawe
(Asso0s)'96- Big Blue (Istanbul Waterbreak)'96- Paradox
(Istanbul)'95- Xample (Norbert Grossmann- Nicolaus
Heyduck- Charles Neuweger- Tugge U. Tuna) Ist'95-
Mirror (USA)'93- Joke(Ist)'93. Also participated in Aydin
Teker'e project; Glass in, Glass out (Royal Fest.Hall-
London)'99- Dance Exhibition (The ceiling part, Dulcinea-
1st)'99- Inside I (Ist)'98- Bottom Up (Ist)298- Momentum
O (Bosphorus = University)98- Compress-ion (Ist)'97-
Momentum (Ist)'97- 1D (Ist)'96- Permeable (Ist)'96-
Oblique Face (Denmark)'96- Inside (Ist)'95- LD. (USA)'93-
Prism (USA)'93- Aulos IV (Belgium)'93- G. (Ist)'92; as a
dancer and performer.

Berna Belgin. Born in Istanbul on 1968. Had a traffic
accident in '86 during her undergraduate education in
Ankara University Department of Italian Language and
Literature and became paraplegic. Graduated from AQO
University Economy Department. She dives since '98 and
is’ the first certificated wheel-chaired diver in Turkey.
Joined the dance atelier "Dance with Different Bodies" in
June 2000, since is a dancer of that atelier.

Maral Ceranoglu. Bomn in Istanbul, on 1980. Graduated
from Modern Dance Department Mimar Sinan University
Concervatory in 2001. She attended American Dance
Festival 2000, "White Mountain Summer Dance Festival"-
organised by Loura Glenn in '99- and 2000, and London
Contemporary the Place Summer School, '98. She danced
at Works/Laura Glenn Dance in Sono Arts Festival
Connecticut. Also, performed in Rebecca Lazier's
"Stories".



Giilcin Erdis. Born in Istanbul, on 1970. She is paraplegic
since '87. Graduated from AOF Social Sciences. She works
in Kadikéy Municipality D. Demirli Nursery and is the
founder and head of the Kadikéy Disabled Association in
Istanbul. Dives since '87 and paraglides since 2000. Joined
the dance atelier "Dance with Different Bodies" in June
2000, since is a dancer of that atelier.

Murat Polat. Born in Tokat, on 1976. Had infantile
paralysis and is orthopedic disabled. He is a graduate of the
Uludag University Technical Sciences Vocational School
Climatization and Ventilation Department. Works in the
public relations department of a private firm. Plays
paraplegic basketball in the Anadolu Yakasi Disabled
Sports Club. Taking diving courses. Joined the dance
atelier "Dance with Different Bodies" in June 2000, since is
a dancer of that atelier. He is also the spokesman, of the
Anadolu Yakasi Disabled Sports Club. '

Bedia Okur. Bomn in Istanbul, on 1980. She is a student at
the Mimar Sinan University Conservatory Modern Dance
Department. Graduated from the Classical -Dance
Department of the same Faculty in '97. Participated in the
performances; Corak Ulke (Micheal Yasenak)'99- Oyun
(Tugge U. Tuna)'98. Also took part in the dance ateliers of
Jack Mcleean- Michella de la Reza- Peter Koop in Istanbul.

Emel Ongel. Born in Rize, on 1972. She is orthopedically
disabled from birth. Graduated from the Rize High School.
Joined the dance atelier "Dance with Different Bodies" in
June 2000, since is a dancer of that atelier. She is also a
worker in the public sector.

Muhsin Ongel. Born in Istanbul, on 1972. Had infantile
paralysis and is orthopedic disabled. Graduated from
Bakirkéy Trade School. He is a student of AOF
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Management Department. Plays paraplegic basketball in
Anadolu Yakas: Disabled Sports Club. Also he is a trainer
of table tennis for the disabled in the same club. Joined the
dance atelier "Dance with Different Bodies" in June 2000,
since is a dancer of that atelier. Works in the public sector.

Ash Oztiirk. Born in Istanbul, on 1980. She is a student at
the Mimar Sinan University Conservatory Modern Dance
Department. Between '91-'97 she was a student of Classical
Dance in the Istanbul University Conservatory. She had
degrees as a rythmic gymnastic dancer in the Netas Sport
Club. Works as a professional dancer since '95.
Participated in the projects; Passage (Micheal Yasenak)'99-
Oyun (Tugce U. Tuna)'98- Atlar: da Vururlar (Miizikal)'98.
Also took part in the dance ateliers of Jack Mcleean-
Michella de la Reza- Peter Koop in Istanbul.

Mihran Tomasyan. Born in Istanbul, on 1980. Started
dancing as a folk dancer. Graduated from Modern Dance
Department Mimar Sinan University Concervatory
Bachelor's degree in 2001. Attended the performances of
"The Yard Performing Arts" in Summer 2000, performed
with Edissa Weets' choreography in NY Dance Festival.
Danced in the Rebecca Lazier's performances in N'Y'99.

Duygu Giingor. Lives since 1977...
Zahide Simgek. Born in Sivas, on 1958. Retired from the
Kadikdy Municipality. One of the founders of the Kadikdy

Disabled Association. Works in marketting. Has two
children..

Farkli Bedenler'le Dans

Dokuz danstan olusan bu performans, beden
tipleri ve oziirliiliik iizerine bir dizi konuyu sessiz



hareketler yoluyla seslendiriyor. Tuna seyirciyi
engelsiz ve engelli kollar, bacaklar ve bedenlerin
ham fizikselligi ile yiizlestiriyor. Mara, B.
Adelman, Turkish Business Review

'Farkli Bedenlerle Dans' gergekten ¢ok iyi bir
fikir. Tugge Ulugiin Tuna'mn bu projesi
Tiirkiye'de modern dansin gok iyi bir gelecegi
olguguna igaret ediyor." Kéken Ergun, Radikal

Farkli Bedenler'le Dans'in temasi, koreograf Tugce U.
Tuna'min diger caligmalarinda oldugu gibi, "viicudun
beyinle ve yercekimiyle olan iliskisinin sorgulanmasi".
Proje igerik yoniinden birbirine baghi olmakla beraber
bagimsiz olarak algilanabilecek dokuz dans'tan olugmakta:
Full Moon, Memory, Esim, Adim, Gegit, Derinlik,
Tamamlayici, Gevse, Beni Unutma. Koreografinda dahil
oldugu performans grubu besi bedensel 6ziirlii olan oniki
dansgidan olusuyor.

Program

Full Moon
Miizik: Dolares O'Riordan
Dansgilar: Duygu Giingor, Tugge, U. Tuna

Memory
Miizik: Dolargs O'Riordan
Dansgi1: Ash Oztiirk

Esim
Miizik: Marianna Faithfull
Dansg1: Tugge U. Tuna
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Adim

Miizik: Réne Aubry

Dansgilar: Maral Ceranoglu, Bedia Okur, Mihran
Tomasyan

Gegit

Miizik: Réne Aubry

Dancers: Maral Ceranoglu, Duygu Giingér, Bedia Okur,
Emel Ongel, Musin Ongel, Asli Oztiirk, Zahide Simsek,
Murat Polat, Mihran Tomasyan, Tugge, U. Tuna

Derinlik
Dansg1: Tugce U. Tuna

Tamamlayici
Miizik: Réne Aubry
Dansgilar: Emel Ongel, Musin Ongel

Gevse
Dansgilar: Duygu Giingér, Tugge, U. Tuna

Beni Unutma

Miizik: Réne Aubry

Dansgilar: Berna Belgin, Maral Ceranoglu, Giilgin Erdis,
Duygu Giingér, Bedia Okur, Emel Ongel, Musin Ongel,
Aslhi  Oztirk, Zahide Simsek, Murat Polat, Mihran
Tomasyan, Tugge U.Tuna

Koreograf: Tugge Ulugiin Tuna

Dansgilar: Berna Belgin, Maral Ceranoglu, Giil¢in Erdis,
Duygu Giingdr, Bedia Okur, Emel Ongel, Musin Ongel,
Asli  Oztiitk, Zahide Simsek, Murat Polat, Mihran
Tomasyan, Tugge U.Tuna

Tugge Ulugiin Tuna: 1973'te Belgika'da dogdu. Viicudun
beyinle ve yer c¢ekimiyle olan iliskisini aragtinyor.
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Koreografileri arasinda; Gevse, Esim, Oyun, AR'a, Sistem
Last Quarter, Full Moon, Half Moon, Ellerimi Gorme,
Memory, Cenin, First Moon, $aka yer almaktadir. Ayrica;
Selda Asala'n Apartman Projesi-1 "Ayakkabi Diikkant
Sergisi"99- Dalga (Assos Gos.San.fest)96- Big Blue (MSU
Fdindikli Dalgakiran)96- Paradox (MSU)95- Xample
(istanbul)95 (Norbert Grossmann- Nicolaus Heyduck-
Charles Neuweger- Tugge U. Tuna)- Ayna (ABD)93
performanslan arasindadir. Aydin Teker'in: Glass in, Glass
out (Royal Fest.Hall-London)'99- Dance Exhibition (The
ceiling part, Dulcinea- 1st)'99- Inside IT (Ist)'98- Bottom Up
(Ist)298- Momentum II (Bosphorus University)98-
Compress-ion (Ist)'97- Momentum (Ist)'97- LD (Ist)'96-
Permeable (Ist)'96- Oblique Face (Denmark)'96- Inside
(Ist)95- 1D. (USA)93- Prism (USA)'93- Aulos IV
(Belgium)'93- G. (Ist)'92projelerine yaratict dansg1 ve
performer olarak katilan Tuna; 2000 Istanbul Miizik
Festivalinde Adventures Motion Pictures (Swan Lake-
London) Dans Topluluguna festivale katildiklan siirece
dans dersi verdi. "Dansta Dig Mekan Kullanimi1" adli tez ve
AR'a (Istanbul Sinema Akademisi) isimli’eseriyle yiiksek
lisans'tan mezun oldu. 1997 yazinda NYC'de Will Swanson
ile modern dans teknigi ve somatik teoriler iizerine ¢aligti
ve aym yil Briksel Sablon Festivali'ne dansg1 ve koreograf
olarak katildi. 1996 yilinda MSU Dev.Kons. Modern Dans
Sanat Dali'm bitirdi ve "Sahne Sanatlar1 Anasanat
Dali"ndan birincilikle mezun oldu. 1995 yihnda TMOB
kapsaminda Kibns'ta Dogaglama ve Anatomi atolyesi
yonetti. “"Riizgar" (Kantara Kalesi) adli performasnim
gerceklestirdi. 1994 yilinda burslu olarak katildig
Amerikan Dans Festivalinde Mark Taylor- Betty Jones-
Sharon Kinney- Mark Haim ile ¢alisth ve Mark taylor'in
"Black Box " ve "Garguillade" adli eserlerinde dans etti.
1993 yilinda Amerikan dans festivalinde Mark Taylor,
Stuard Pimsler, Betty Jones, Carol Parker ile ¢alisti. Halen
"Beyin-Beden ve Yergekimi Projesi" kapsaminda "Fiziksel
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Engellilerle" ¢aligmalarim  siirdiirmekte olan  Tuna,
1998'den beri MSU.Dev.Kons. Modern dans Sanat Dali'nda
Ogretim eleman1 olarak ¢aligmakta, Sanatta Yeterlilik
programina devam etmekte, Modern Dans teknigi, anatomi,
ve dogaglama dersleri vermektedir.

Berna Belgin. 1968 Istanbul dogumlu. 1986 Ankara
Universitesi'nde Italyan Dili ve Edebiyat1 tahsili sirasinda
trafik kazasi gecirdi ve tekerlekli sandalye ile yagsamaya
bagladi. Daha sonra Acik Ogretim Iktisat Boliimii'ni
bitirdi. 98'den beri dalgighk yapmakta ve Tiirkiye'nin ilk
sertifikali tekerlekli sandalyeli dalgicidir. Haziran 2000'de
Tugce U. Tuna'nmin Bilgi Egitim'de agmis oldugu "Farkli
Bedenlerle Dans" atélyesine katildi, grubun dansgisi olarak
calismalarina devam ettirmektedir.

Maral  Ceranoglu. 1980  Istanbul  dogumlu.
MSU.Dev.Kons. Modern Dans Sanat Dali'ndan mezun
oldu. 2000 American Dance Festivali'ne-, '99 ve 2000
yilllarinda Loura Glenn'in diizenledigi "White Mountain
Summer Dance Festival"ine ve '98 London Contemporary
the Place yaz kursuna katildi. Works/Laura Glenn Dance
ile de Sono Arts Festival Connecticut'ta dans etmigtir.
Ayrica, Rebecca Lazier'in "Stories" gosterisinde yer
almustir,

Giilgin Erdis. 1970 Istanbul dogumlu. 87'den beri
yiiksekten diisme sonucu Paraplejik (tekerlekli sandalye)
yasamakta. AOF Sosyal Bilimler'den mezun oldu. Halen
Kadikoy Belediyesi D. Demirli Kresinde sef yardimcisi
olarak ¢alisgiyor ve aym zamanda Kadikéy Sakatlar
Demneginin Kurucusu ve bagkani. 87'den beri dalgighk
yapiyor. 2000 yazinda yamag paragiitii ile atlamaya bagladi.
Haziran 2000 de Tugg¢e U. Tuna'min Bilgi Egitim'de agmms
oldugu "Farkli Bedenlerle Dans" atdlyesine katildi, grubun
dansgis1 olarak ¢aligmalarina devam ettirmektedir.



Murat Polat. 1976 Tokat dogumlu. Dogustan ¢ocuk felci
gecirmis. Ortopedik engelli. Uludag Teknik Universitesi
Teknik Bil. Meslek Yiiksek Okulu iklimlendirme ve
Sogutma Boliimii mezunu. Ozel bir sirketin miigteri
hizmetlerinde ¢alisgiyor. Anadolu Yakast  Oziirliiler
Kliib'iinde Tekerlekli Sandalye Basketbol'u oynuyor.
Bedensel engellilere yonelik dalgighik dersleri almakta.
Haziran 2000 de Tugge U. Tuna'min Bilgi Egitim'de agmug
oldugu "Farkli Bedenlerle Dans" atdlyesine katildi, grubun
dansgisi olarak ¢aligmalarina devam ettirmektedir.

Bedia Okur. 1980 Istanbul dogumlu. MSU.Dev.Kons.
Modem Dans Sanat Dali'ndan mezun oldu. MSU.Dev.
Kons.Klasik Bale Boliimii'nden 1997 yilinda mezun oldu.
Corak Ulke (Micheal Yasenak)'99- Oyun (Tugge U.
Tuna)'98 katildig1 projeler arasindadir. Ayrica Jack
Mcleean- Michella de la Reza- Peter Koop'un Istanbul'da
yapmis olduklari modermm dans atdlye ¢aligmalarina
katilmustir.

Emel Ongel. 1972 Rize dogumlu. Dogustan kalga ¢ikiklig
rahatsizligy var, ortopedik engelli. Rize Lisesi mezunu.
Haziran 2000 de Tugge U. Tuna'mn Bilgi Egitim'de agnus
oldugu "Farkli Bedenlerle Dans" atélyesine katildi, grubun
danscist olarak g¢aligmalarina devam ettirmektedir. Aym
zamanda, bir kamu sektdriinde iggi olarak galigmaktadir.

Muhsin Ongel. 1972 Istanbul dogumlu. Dogustan gocuk
felci gecirdi. Ortopedik engelli. Bakirkéy Ticaret Lisesi
mezunu. A.Q. Tseletme Fakiiltesine devam etmekte.
Anadolu Yakasi Oziirliller Kliib'iinde Tekerlekli Sandalye
Basketbol'n oynuyor. Aym zamanda Anadolu Yakasi
Oziirliller Kliib'iinde Tekerlekli Sandalye Masa tenisi
egitimi vermekte. Haziran 2000 de Tugge U. Tuna'nin Bilgi
~ Egitim'de agmis oldugu "Farkli Bedenlerle Dans"
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atdlyesine katildi, grubun dansgisi olarak ¢alismalarina
devam ettirmektedir. Bir kamu sektdriinde memur olarak
¢aligmakta.

Ashi Oztiirk. 1980 Istanbul dogumlu. MSU.Dev.Kons.
Modemn Dans Sanat Dali'nda ogrenci. '91-'97 yillarinda
Ist.Uni.Dev.Kons.Klasik Bale Béliimiinde okudu. 1988-
1991 arasinda Netas Spor Kliibiinde ritmik cimnastikgi
olarak fstanbul 2.ligi ve Tiirkiye 3.ligii bulunmaktadir.
95'ten beri gesitli projelerde profesyonel dansgi olarak
calismaktadir. Bu projeler arasinda, Passage (Micheal
Yasenak)'99- Oyun (Tugge U. Tuna)'98- Atlan da Vururlar
(Miizikal)'98 yer almaktadir. Ayrica Jack Mcleean-
Michella de la Reza- Peter Koop'un Istanbul'da yapmus
olduklarn modern dans atolyelerine katilmustir.

Mihran Tomasyan. 1980 Istanbul dogumlu. Dansa halk
oyunlan ile basladi. MSU.Dev.Kons. Modern Dans Sanat
Dali'ndan mezun oldu. 2000 yazinda "The Yard Performing
Arts" grubunun gosterilerine katildi ve Edissa Weets'in
koreografisiyle NY Dans festivalinde sahne aldi. 1999
yazinda Rebecca Lazier'in New York'taki gosterilerinde
dans etti.

Duygu Giingér. 1977'den beri yagiyor...

Zahide Simsek: 1958 Sivas dogumlu. Kadikdy
Belediyesi'nden emekli oldu. Kadikoy Sakatlar Dernegi'nin
kurucularindan. Aktif Pazarlama iizerine ¢alismakta. 2
gocuk annesi. ..
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Art-Bus Project

Assoc. Prof. Dr.Serap Etike (Artist/Gazi University)
Assoc. Prof.Dr. Ayse Cakir Ilhan (Artist/Ankara
University)

Assoc. Prof.Dr. Tansel Turkdogan (Artist/ METU)
Assoc. Prof.Dr. Mehmet Yilmaz (Artistt METU)

The Project;

A bus, provided by METU, will be used as an art object
and an art gallery at a school garden in peripheral of
Ankara. Children and artists will perform artistic activities.
There will be a conversation about art with the public as
well.

Proje;

Bir otobiis gecekondu bolgesine gotiiriilerek bir sanat
nesnesine doniistiiriilecek; ayrica ¢ocuklar ile resim
caligmas: ve yetigkinlerle sanat {izerine bir sdylesi
gerceklestirilecektir.

Artists;

Seniz Aksoy (Assoc.Prof. Dr.Gazi University)
Hakan Cetinkaya (Student/METU)

Serap Etike (Assoc. Prof. Dr./Gazi Univ.) -

Nur Gokbulut (Assistant Prof. Dr./Gazi University)
H.Engin Giderer (Teacher)

Umit Guder (Student/ METU)

Birsen Gultekin (Assistant Prof./Hacettepe Univ.)
Ayse Cakir Ilhan (Assoc. Prof.Dr./Ankara Univ.)
Guliz Korkmaz (Assistant/ METU)

Tansel Turkdogan (Assoc. Prof. Dr./METU)
Mehmet Yilmaz (Assoc. Prof. Dr./METU)
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Video Camera;
Emre Kaya (Student/METU)

Herman Prigann — Vera David,
Algi ve Hareket — Atélye Calismas:

Hareket ve alg1 ve kendini algilama ile ilgilenen herkese
acik 2-3 giinlilk bir ¢alisma Tai-Chi ve FeldenKrais
yontemlerini kullanarak i¢ mekanlarda ve disarida hareket,
bedeni orglitleme, ve bir hareketi farkli ydéntemlerle
geligtirme konularinda galigilacaktir. Eski bir Cin bilimi
olan Tai Chi ile dogada yiirime ve yavas hareketler,
bedenin her tarafim hareket ettiren egzersizler ve agik
mekanda ¢evreye algilamak i¢in yapilan caligmalar
yiiriitiilecektir.
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Excursions by Namuk Erkal

A% May 2002- Tour to Ankara Citadel

9:30
10:00
Mosque

11:00

12:00

departure from METU
Temple of Augustus- Hact Bayram

the temple dedicated to the imperial cult
of Octavian Augustus, constructed in the
Roman period, inhabiting the sole
remains of "Augustus' will", res gestae
divii Augusti; the mosque is constructed
attached to the temple, from its corner, in
the time of the Ahi Republic, a mercant
guild principality, the Seljukid period.
Anatolian Civilisations Museum

objects from the Neolithic, Bronze Age,
Hittites, Phyrigians, Lydians, Hellenistic
and Roman periods

Lunch in the Citadel

4 May 2002- Tour to Gordion and Pessinus

13:00

14:00- 16:00

departure from the Citadel
Gordion

Gordion is the capital city of the
Phyrigian Kingdom that ruled
over the central Anatolian
region in the 8" and 7" centuries
BC, reknown with its legendary
King Midas. The great tumulus,
the second largest in Anatolia,
was excavated in 1955, although
the archaeological finds are in

16: 00

17:00-18:00

18:00- 20:00

the Anatolian Civilisations
Museum, the burial room as it is
restored, is open to visitors.
Great Tumulus, Palace Complex
with a number of "megaron"s,
Museum

departure from Gordion for
Pessinus

Pessinus (Ballihisar) was the
cult center of the Anatolian
Mother Goddess, Kybele.
Although architecturally
adorned in the Phyrigian period,
it is, most probably, a more
ancient site marked by the cult
statue; that is a meteorite. The
cult statue was moved to Rome
in the 3" century BC, the
reknown "Palladion”, an official
symbol of the Anatolian (eastern
heritage) of the Romans. The
site was embellished by the
Romans, the temple accessed by
monumental stairs, so called the
theater-temple, is the most
significant remain.

Trip to Ankara.
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ART AND SOCIAL ENGAGEMENT
SANAT VE SOSYAL ADANMISLIK

International Symposium, Workshops and Art Events
Uluslararas: Sempozyum, Atolye ve Sanat Etkinlikleri

Organization
Diizenleyenler






® ® ® " " & & & 9 9 9 9 9 9 9 ¢ v v v 9 ¥

Jale Erzen
Coordinator of the Syposium and Art Activities
Sempozyum ve Sanat Etkinlikleri Diizenleyeni

Organization Committee
Diizenleme Komitesi

Elif Ongun Akin
Kadri Atabas
Cana Bilsel
Ali Cengizkan
Namik Erkal
Jale Erzan
Kiymet Giray
Belemir Dalokay Giizer

Levent Kara
Erhan Karaesmen
Rafiye Kararn
Giiven Arif Sargin
Aysen Savag
Berrak Seren
Ipek Tiireli
Tansel Tiirkdogan
Mehmet Yilmaz
T&T
EBI, METU Tourism
Fatih C. Oz, Poster and Booklet Cover Design

And
METU, Faculty of Architecture
Middle East Technical University Rectorate

With the Support of

REPUBLIC OF TURKEY MINISTRY OF CULTURE






ART AND SOCIAL ENGAGEMENT
SANAT VE SOSYAL ADANMISLIK

International Symposium, Workshops and Art Events
Uluslararasi Sempozyum, Atdlye ve Sanat Etkinlikleri

Sponsors
Destelleyenler
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Garantibank
Architects Association 1927
Atilim University
Boss Ltd.

British Council
Goethe Institut
Institut d’Etudes Frangcais
Limak Group
MESA
Mondrian Stichting
Yiiksel Erimtan
VSA Very Special Arts

In Collaboration With

MIDDLE EAST TECHNICAL UNIVERSITY RECTORATE
METU, Department of Architecture

And With the Support of

REPUBLIC OF TURKEY MINISTRY OF CULTURE



